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Dear reader,

This edition of Troika is the result of a year’s worth of diligent work culminating in our 2019 under-
graduate publication in Slavic, East European, and Eurasian studies. Having received submissions
from students at universities around the world (including Dartmouth College, The University of Chi-
cago, The University of Pennsylvania, The University of Regina in Canada, and Kazan Federal Univer-
sity in Russia), we are proud to continue the legacy of this magazine.

Founded in 2011 at U.C. Berkeley, Troika has undergone a tremendous metamorphosis over the years.
In 2018, the magazine underwent a Revolution which completely transformed its style, depth, and
character. As a continuation of that endeavor, may this issue inspire you as much as it does us.

Lastly, I would like to dedicate this edition of Troika to the memory of my father, Zbigniew Lasek,
whose love of the outdoors was unparalleled. His youthful adventures in the Polish Tatra Mountains
motivate me now more than ever. Kocham cie, tato!

Thank you for picking up this issue of Troika. We hope you enjoy it!

Kevin Lasek + the Troika team
Spring 2019

This publication is made possible by support from the Institute of Slavic, East European, and Eurasian
Studies at the University of California, Berkeley, with funding from the US Department of Education
Title VI National Resource Centers Program.

University of California, Berkeley, Graduate Program in Slavic Languages and Literature: The gradu-
ate program is designed to train future scholars and teachers of Slavic languages and literatures. Students
concentrate either in literature and culture or in linguistics; they combine a core curriculum with inde-
pendent research in their graduate career. Our graduate students participate in the life of the Departmen
(studying, teaching, running the library, organizinng film series, performances, colloquia, conferences), in
the life of the University, and in the profession (reading papers at national and international conferences).
More information: http://slavic.berkeley.edu/graduate.html

Disclaimer: This Troika editing team makes every effort to ensure the accuracy of the information con-
tained in our journals. However, we make no warranties as to the accuracy of the content. The opinions
and views expressed in this publication are those of the authors, and do not necessarily reflect the opin-
ions and views of the Troika editors. Troika does not endorse any opinions expressed by the authors in
this journal and shall not be held liable for any losses, claims, expenses, damages, and other liabilities
caused either directly or indirectly in connection with, in relation to, or arising out of the use of the con-
tent in this publication
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“Owing to her work in the house, the

woman is still in a difficult position.
To effect her complete emancipation
and make her the equal of the man it is
necessary for the national economy to
be socialized and for women to partici-
pate in common productive labor. Then
women will occupy the same position
as men.” - V. Lenin, Speech Delivered At
The Fourth Moscow City Conference Of

Non-Party Working Women, Sep. 23, 1919

n March 8th, 2017, Russian

feminists were arrested for

holding up a sign that read

“Men have been in power
for two hundred years. Enough!” (“200
Jlem MyxcuuHsl y enacmu. [onoii!”) in
front of the Kremlin. At the same mo-
ment, Russian president Vladimir Pu-
tin was giving a speech to mark Inter-
national Women’s Day, in which he
thanked women for “filling this world
with their beauty” and “warming [it]
with their tenderness”!. These events,
though anecdotal, reflect the dual na-
ture International Women’s Day holds
in contemporary Russia, where it is
mostly perceived as a commercial op-
portunity for florists and jewelers.

The word “feminism” is broad-
ly rejected in contemporary Russia by
both women and men, and perceived
as an Occidental hatred of men. Such
a rejection has complex historical
roots: the “woman question” (s«ceHckuii
eonpoc) was a fundamental part of
USSR politics, from its proclaimed “res-
olution” by the Bolshevik revolution’s
emphasis on work and political repre-
sentation of women to its reopening in
the Gorbachev era and subsequent de-
pictions of women as primarily mothers
and home-makers. In order to under-
stand the resistance feminist activism
meets today in Russia, it is crucial to
examine with particular attention the
period of transition from communism

to a market economy? The reduced
censorship this period allowed for cri-
tiques of the inequalities of the Soviet
regime to surface, and concepts like
Western feminism were incorporated
into public and political debates. One
could therefore argue that such a time
could have been conducive to claims
of equality between women and men
in Russian society. However, by 1999,
the few organizations promoting gen-
der equality received little to no sup-
port, while the mainstream discourse
depicting home as the natural place
for a woman was broadly accepted.

In order to understand why
claims of equality struggled to emerge
in the period of transition, this essay
will first consider crucial aspects of
women’s experiences in Soviet Rus-
sia, before analyzing the consequenc-
es of transition-era reforms on wom-
en’s lives, and the obstacles faced
by feminist activism in this period.

The
“woman question”
in the USSR

In the beginning of the 20th
century, the “woman question” was
central to Marxist- Leninist struggles.
A specific section of the Communist
party dedicated to the emancipation
of women, the Zhenotdel, was creat-
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ed when the Bolsheviks took power.
Soon, several rights were granted with
this goal in mind: women could vote in
1917, abortion was legalized in 1920,
and quotas were put in place to ensure
women’s political representation. The
integration of women into the nation-
al workforce was central to the Bolshe-
viks’ goal of dissolution of private and
public sphere and of the creation of a
single class of equal workers3. Thus,
women were encouraged to take on full
employment as the figure of the eman-
cipated woman worker became a sym-
bol of the Socialist state. When Stalin
came to power, he declared the “wom-
an question” resolved, and debates on
women’s conditions in the Soviet state
ceased until Gorbachev rose to power4.

However, most women did not
experience the Soviet period as liber-
ating. Rather, Soviet women were ex-
pected to be “superwomen,” serving
a dual function for the State as both
full-time workers and home-keep-
ers5. Hedrick Smith, in 1991, reported
a popular joke among Soviet women:

“Under capitalism, women are not liber-
ated because they have no opportunity to
work. They have to stay at home, go shop-
ping, do the cooking, keep house and take
care of the children. But under socialism,
women are liberated. They have the op-
portunity to work all day and then go
home, go shopping, do the cooking, keep



house and take care of the children.”®

Moreover, the rights granted to wom-
en in the early 1920s proved to be in-
effective. Voting rights were made
obsolete by the centralization and
monopolization of political power by
the Party, few women sat in power-
ful political institutions?, and women
workers were concentrated in jobs with
small wages and little recognitions.

Political discourses champion-
ing the Party as a liberator of women
were seen as political instrumental-
izations denying the double-burden
imposed on women in the Stalinist
era. When Gorbachev rose to power
and launched policies of restructuring
(perestroika), transparency (glasnost)
and democratization, critiques of the
Stalinist impact on women’s lives were
more widely accepted, and the “wom-
an question” was officially reopened.
However, during this period, patriar-
chal discourses about women’s roles in
society re-emerged, partly due to the
restoration of the Christian Orthodox
Church - which the Communist state
rejected®. According to these discours-
es, the Stalinist state had put women in
a worker’s position that shouldn’t have
been theirs to assume. Indeed, they ar-
gued that a woman’s place was at home,
and that the “over-emancipation” of
women had caused a “crisis of mas-
culinity” by stripping men away from
their role as breadwinners!®. More-
over, a decline in fertility rates encour-
aged discourses of women’s “patriotic
duty” to give birth and care for children
first and foremost!l. In this climate,
the ideology of women as vulnerable
and in need of protection re-emerged,
and Gorbachev’s goal of returning
women to “their purely womanly mis-
sion” received widespread support2.

The ambivalent
impact of
transition-era
reforms on women’s
activism

At the same time that wom-
en’s place in society was being debat-
ed, working women suffered a terrible
blow because of the economic reforms
undertaken in Gorbachev’s perestroika
and Yeltsin’s “shock therapy”. Under
perestroika, the reduction in state-af-

forded social benefits for women work-
ers, coupled with high layoff rates in
predominantly female-operated sec-
tors, such as the textile industry, led
to economic hardship for women13.
Women often found themselves in pre-
carious situations, working jobs with
little recognition and pay. This pre-
vented most of them from playing an
active role in the privatization process
that allowed the public to purchase
shares of state-owned firms. When Bo-
ris Yeltsin began his “shock therapy”
reforms, which combined deregula-
tion, privatization and macroeconomic
stabilization, hyperinflation hit, and
women, who by then represented 72%
of the unemployed population, suf-
fered from decreased buying power and
had to spend significantly more time
seeking affordable goods'4. The state
did not try to remedy the gendered ef-
fects of these economic reforms, and
instead prided itself on having liber-
ated women from their worker duties.
In effect, economic hardship compelled
women to work in precarious con-
ditions, while dealing with increas-
ingly difficult home-related duties!s.

The transition area also saw
significant changes for women’s partic-
ipation in the political sphere. In 1988,
the system of quotas established during
the Soviet era to ensure minimum rep-
resentation of women in political in-
stitutions was suppressed, leading to
a sharp decrease in the number of fe-
male representatives. In 1991, after the
first free elections, only 5,6% of repre-
sentatives were women (whereas they
were 33% elected in the Supreme So-
viet in the 1970s)16. While some voices
emerged calling for the increased rep-
resentation of women, especially with
the impact of economic reforms, the
societal consensus around the image of
the mother and home-maker deterred
most women from running for office.
Those who did participate political-
ly had to navigate through conflicting
expectations; the perfect female can-
didate had to prove she would not let
her home and family suffer from her
political role without alienating the
part of the electorate that believed
women should and must play a full
role in the political system??. This dou-
ble burden effectively prevented many
women from becoming political candi-
dates. However, some groups succeed-
ed at such maneuvering. The political
group “Women of Russia,” was born out

of the newly-emancipated Soviet Era
“Union of Women of Russia” and two
other women groups, but refused to
call itself “feminist” while demanding
economic protection of women, and
obtained 8% of the votes cast in 199318,

Women of Russia illustrates the
emergence of women’s groups in tran-
sition-era Russia after the glasnost’s
liberalization. As statistics detailed
the wage inequalities between men
and women, a desire for change began.
In 1990, a law on voluntary organiza-
tions granted women’s organizations
legal personality and right to publish.
Anastasia Posadskaia, member of the
Moscow Center for Gender Studies, de-
scribes this opening of new possibilities:

“...] all of a sudden, you realize that
this is the moment when you can bring
all your passion to the possibility of a
kind of social change in your own coun-
try which matches your vision. [...] This
is tremendous excitement when you
find others think in the same way, not
because they are supposed to or be-
cause the party says they should.”®

Therefore, though the transition years
brought hardship to Russian women,
they were also a time of opportunity for
grassroots organizations to form and
fight for increased equality. Still, like
“Women of Russia”, many of the emerg-
ing women’s organizations followed the
dominant discourse depicting women
as primarily mothers, home-makers,
and vulnerable citizens, furthering the
naturalization of gender inequalities2°.

Resistances to the
formation of
solid women’s
movements in

post-Soviet Russia

As discussed above, the first
roadblock faced by women’s activism
in post-Soviet Russia was the strength
of the essentialist discourse of wom-
en as mothers and home-makers. The
hardships of the Soviet era detailed
in this essay, combined with the rapid
diffusion of pornography after glas-
nost, lead to a rejection of what was
considered the “over-emancipation”
of women and to a broad support of
conservative genderdiscourses21. This



ideology was bolstered by the resur-  Soviet Poster 1926, (Liberated Women, Build Socialism!) became dependent on international
gence of traditionalist religious in- voroh.com actors who tried to influence their po-

stitutions after the restoration of
the Christian Orthodox Church22,

In addition to this, some
structural aspects of the transition era
were not favorable for the advance-
ment of women’s living conditions.
With the development of capitalism
came a growing individualism. Emerg-
ing women’s group took on different
approaches to issues of gender, thus
making it difficult for multiple orga-
nizations to rally around a common
goal. Moreover, these organizations
struggled to reach popular support
because many of them surfaced in
particular social spheres such as the
academic and intellectual milieus.

The most significant obsta-
cle to women’s organizations in the
transition era was obtaining resourc-
es23, Faced with difficult economic
conditions, some or-
ganizations such as
the Moscow Center
for Gender Studies
chose to associate
with the state in or-
der to access funding
and meeting spaces.
These groups were of-
ten met with distrust
from other women’s
organizations be-
cause of the state’s
history of political
instrumentalization

litical stances and activities2?. Many
organizations found themselves pro-
moting what Chandra Mohanty calls
“free-market feminism”, i.e. a “neo-
liberal, consumerist (protocapitalist)
feminism concerned with ‘women’s
advancement’ up the corporate and
nation-state ladder”28, which did not
resonate with most Russian women.
This created a paradoxical situation
in which as the international recogni-
tion of these women’s organizations
increased, they lost local relevance
and support, and could not create
the kind of change they set out to2°.

In conclusion, although the
transition era opened up dialogues
around women’s place in Russian
society, few demands for equality
managed to gain support. After the
declared “emancipation of women”
in the Soviet era, many
women understood the
term “equality” as a syn-
onym for the double
burden they had to bear
during that period, as
workers and home-mak-
ers. However, some wom-
en’s groups did emerge
because of the hardships
suffered from economic
reforms during the tran-
sition period. Still many
women adhered to the
traditionalist gender dis-

[{9 3
of the “woman ques- Over. the years [...], we failed to pay course promoted during
tion”24, Therefore, attention women’s l‘ightS the Gorbachev era. The
some activists chose and needs arising from their role as  feworsanizationsthatdid

strict independence
from the state, and

mother and home-maker, and their indis-

demand equality between
men and women suffered

had to find resources pensable educational function as regards chil- from lack of political and
for their organizing dren [...] This is a paradoxical result of our popular support and from
efforts elsewhere. For sincere and politically justified de- the scarcity of resources,

instance, the group
Zhenskii Svet, creat-

sire to make women equal with men in

therefore struggling to
have a lasting influence.

ed during perestroika, everything. Now, in the course of perestroi- The transition era there-
refused as “a matter ka, we have begun to overcome this short- fore gives important in-

of principle” to seek
official registration2s.

coming. That is why we are now holding

sight into the persistence
of essentialist patriarchal

Such groups often hgate.d debates in the press, in public orga-  giscourses in Russia to-
competed for funding nizations, at work and at home, about the day, and the difficulties
from foreign associ- question of what we should do to make it  feminist movements still

ations, which were
eager to participate

possible for women to return to their pure-

face in finding support in
the broader population.

in the “development” ly womanly mission” - Mikhail Gorbatchev,
of post-Soviet Rus- Perestroika, New York, Harper Collins, 1987, p.
sia?s. These organi- 117 Jeanne Gissinger,

zations then faced
other hurdles, as they

U.C. Berkeley
Sciences Po, Paris
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“The point is that even the best communist, does not know how to carry on trade, because he is not a busi-
nessman. There is a great deal that can and must be learned from the capitalist.”

The New
Economic Policy

n 1920, the Soviet government

was forced to take a step back

from rapid industrialization and

implemented a policy that would
leave a long-lasting mark in the his-
tory of the Soviet Union. Through an
evolving taxation system, the New Eco-
nomic Policy was able to restrict the ex-
pansion of an emergent private sector
and free trade, while at the same time
raising agricultural production and
advancing the project of a communist
state. Its invaluable significance can be
found in the history of its conception
and implementation.

- Vladimir Lenin.!

War Communism, 1916-1919 (Billion Rubles at 1913 prices)
10 Group A

Il GroupB
6 I I
(o] I I

1916 1917 1918 1919

I

N

Fig. 1.
Gross output of industry in real terms, 1916-1919. Group A industry refers to capital goods (producer goods) and Group B
industry refers to consumer goods (including industrially processed food products)

Source: Davies, R. W., Mark Harrison, and S. G Wheatcroft. The Economic Transformation of the Soviet Union, 1913-1945.
Cambridge: Cambridge University Press, 1993.



War
Communism

When the Bolsheviks seized
power in 1917 they had no economic
plan. With an ongoing Civil War that
would last until the 1920 defeat of the
White Army, the Bolsheviks adopted
harsh measures against private prop-
erty and the free market. In 1918 they
implemented a policy that consisted
of three main elements: requisition of
grain by force, abolishment of money,
and payment of workers in kind.?

The massively negative ef-
fects from this policy can be majorly
attributed to three factors: lack of in-
centives for the peasantry to increase
production, an ineffective distribution
of the food supply by the government,
and the state of fragmentation in which
factories and heavy industries found
themselves after the war. The situation
reached a critical peak with the fam-
ine of 1921 when major uprisings took
place throughout the country

The Soviet government was
forced to temporarily retreat from rap-
id industrialization and extreme cen-
tralization in order for their vision of
an industrial socialist society to get a
second opportunity. Due to its inability
to produce enough food supply for the
population, War Communism was thus
replaced by The New Economic Policy
from 1921 to 1929.

Personal
Incentivisation

Lenin himself called it State
Capitalism. Since War Communism
had failed to effectively incentivize
agricultural production, the need for
a free market that would encourage
competition became essential. Under
state supervision and close regulation,
capitalism would be used in the Soviet
Union as a connection bridge between
small-scale manufactured goods pro-
duction and socialism by increasing the
productive forces>. In his pamphlet The
Tax in Kind (1921), Lenin argued that
capitalism was not an evil in all circum-
stances. Compared to small-scale pro-
duction, it was an improvement -the
last step towards socialism.?

One of the key elements of The
New Economic Policy was the reestab-
lishment of private property. In order
for plan and market structures tobe able
to coexist in the fragmented Russian
economy, there had to be a free mar-
ket with private property that would
incentivize productivity. The challenge
was determining how much private en-
terprise to encourage as an incentive
force with the treat of capitalism cor-

Soviet national income hit 93% of the
1913 pre-war level; according to the of-
ficial Soviet estimate it reached 113%.’
Regardless of the exact percentage
number, The New Economic Policy had
restored economic growth and stability
to Russia (see figure 2).

The state budget deficit also
showed unexpectedly rapid signs of
improvement. In nine months during

rupting the the year
ideals of the 1922, the
revolution.  Gpp perhead,international dollars and 1990 prices state bud-
The result . get deficit
was the tax 6400 — et amounted
in kind, that . to 43.2%
is, agricul- "~ of GDP. By
tural out- 1923, only
put could two years
be traded 1600 from the
in the local A implemen-
market for L tation  of
profit. oo W the  New
Economic
Policy, it
However, % ' ‘ ' ‘ amounted
R . . 1885 1905 1925 1945 1965 1985 2005
it is im- ) to 27.1%.
portant to GDP per capit?fgr;)rzn' 1885 to 2005. By 1924, it
note that was further

although it
was agreed
upon that
state enterprises would operate on
principles of profit-and-loss account-
ing and adapt to the needs of the mar-
ket, the Soviet government fixed the
desired outputs of production and did
not allow for major liberal reforms to
take place.5

Economic recovery

Material encouragement re-
sulted in improved labor discipline and
a rise in labor productivity. By 1920,
grain production reached two thirds
of the pre-war 1909-1913 level, and by
1928 it exceeded it.° The New Econom-
ic Policy helped the Russian economy
recover incredibly fast. As V.S Groman,
an officer from Gosplan’ puts it: “there
was not a single mind in the USSR
which would have foreseen this.”®

The extent of the recovery has
not yet been agreed upon by historians
due to the lack of reliability of Soviet
statistics, but according to
the lowest estimate,
in 1928

\

Source: Davies, R. W., Mark Harrison, and S. G Wheatcroft.
The Economic Transformation of the Soviet Union, 1913-1945.
Cambridge: Cambridge University Press, 1993.

reduced to
a minimum

level.’0

International trade

The Soviet Union signed a bi-
lateral trade agreement with the Unit-
ed Kingdom in 1921./7 Nonetheless,
exports and imports never reached
pre-war levels with the implementa-
tion of The New Economic Policy. Why
is it that the New Economic Policy was
so effective at fostering accelerated
growth in most sectors of the economy,
but failed in doing so with regards to
International trade?

In spite of the need of more
imported technology to industrialize
rapidly, this was partly due to a general
widespread fear of allowing capitalism
the space to further impose .
on the communist
ideology.



Year Exports Imports
1913 1506 1375
1918 8 105
1919 0.1 3
1920 1.4 29
1921 20 211
1922 82 270
1923 217 143
1924 329 260

Fig. 3.
Foreign trade from 1913-1940 in millions of gold rubles.

Source: Nove, Alec. An Economic History of the U.S.S.R.. Repr. with revisions. Harmondsworth, Middlesex, England: Penguin

Books, 1984.

An essay by Preobrazhensky, an influ-
ential Russian revolutionary and econ-
omist of the twentieth century, ob-
serves this phenomenon:

No accumulation within the bour-
geois encirclement is capable of
amassing such an amount of mer-
chant capital that it could in a his-
torically brief period take control
of production in our large-scale in-
dustry. The only candidate for seiz-
ing that control is foreign capital.’

Thus, the Soviets followed a
policy of importing essential elements
for the rapid industrialization of Rus-
sia, as well as the limitation of foreign
capital entrance and trade expansion
(see figure 3).

Taxation

The Soviet Union’s taxation
system during the implementation of
the New Economic Policy consisted of
two main components: first, the re-
placement of requisitioning of food
production by a tax in kind; second, the
progressive income taxation of small to
medium sized businesses owned by the
emerging class of capitalists, referred
to as Nepmen. The Prodnalog®® (tax in
kind), which was introduced on March,
1921 by a decree of the All-Russian
Central Executive Committee, had the
purpose of strengthening the smychka
(the bond of economic cooperation be-
tween the proletariat and peasantry).*

Additionally, it led to an immediate
raise in agricultural productivity. With
the reintroduction of money in 1922
and the further decentralization of the
economy, the tax in kind was abolished
in 1924 and replaced by a monetary tax.

The situation was consider-
ably different for the Nepmen. In 1921,
the Business Tax was introduced and
consisted of a license fee that would
have to be paid every six months, as
well as a leveling tax of 3% of revenue
monthly.” In addition, the Income Tax
of 1922 demanded that small to medi-
um-sized businessmen and managers
pay 14.6% of their profits to the Soviet
government.

As the private sector reached
out for more room to expand and de-
velop, businessmen and managers of
small to medium size stores saw their
incomes further restricted by the taxa-
tion system. By 1925, taxes took 35 to
52 percent of the entire income of a
private businessmen.’® This taxation
on the income of Nepmen therefore
restricted the expansion of capitalism
and prevented the accumulation of
economic surplus for capitalist purpos-
es. Due to a progressive taxation policy
that increasingly targeted the emer-
gent class of businessmen and manag-
ers, NEP shrunk the expansion possibil-
ities of a resurgent private sector.!”

Similarly, NEP was character-
ized by the accumulation of economic
surplus by the state. Taxation contrib-
uted largely to state revenue, which

would be later invested in projects
supportive of the communist aim.’8 By
1924, 34% of state revenue came from
taxation.”” By 1928, most industrial
production had either returned to pre-
war levels or increased.

Furthermore, with the intro-
duction of NEP, the gap in income
between higher-paid and lower-paid
workers declined substantially from
1914 to 1928, and NEP also brought
more job opportunities and less income
inequality to women workers.?’ By pro-
gressively increasing taxation on the
private sector and reducing the burden
on the peasantry, the taxation policy
deliberately seeked to achieve income
equality. Hence, advancing the project
of a communist state.

Legacy

The New Economic Policy has
often been praised for the immediate
positive effect that it had on an econ-
omy vastly damaged by War Commu-
nism and its ability to bring together
“petty capitalist commodity produc-
tion and large scale industry develop-
ment by the Soviet State” for almost a
decade.’! However, perhaps even more
impressive than its economic results
and capacity to elicit growth in almost
all realms of heavy industry in record
time was its dynamic adaptability.

Although The New Economic
Policy implemented in the Soviet Union
from 1921 to 1929 came to an end due
to ideological differences between fac-
tions of the party following Lenin’s
death in 1924 and Stalin’s ascension to
power, it continues to foster discussion
and inform the debate on the limits of
State Capitalism and other hybrid al-
ternatives to capitalism.

By gradually incentivizing
higher levels of production and labor
productivity in the agricultural sector
and conveniently adapting its taxation
policy to the pace of economic growth
pertaining to the private sector, The
New Economic Policy achieved food se-
curity, pre-war levels of industrial pro-
duction, and overall economic growth
and stability.

Mariana Velasco,
University of Pennsylvania
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One Swallow Makes a Film: Comparison Between
the Film “Twelve” and the German Sadulaev Tale
“One Swallow Doesn’t Make a Summer”

In the Russian film “12” based on the American film “12 Angry
Men” twelve jurors work to decide the fate of a Chechen boy
accused of killing his father. Throughout the film there appear
to be several indirect references to the tale “One Swallow
Doesn’t Make a Summer” from the book “I am a Chechen!” by
German Sadulaev, which was published a year before the film.
The film appears to use the symbolism of Chechen culture
outlined in Sadulaev’s tale, as well as a similar style of short
fragmented events to convey the real story of the boy’s life, just

as Sadulaev writes in fragments of his own childhood in |
Chechnya. Whether the movie took Sadulaev’s book into

consideration during production or not, it is nevertheless .
helpful in interpreting the film’s message that despite having a
corrupted legal system, the compassion of the Russian jurors |

and people can rise above and serve true justice.




bunbpme «JIBeHaaIaThy,
OBeHaJllaTh He3HaKOMIIeB
MbITAeTCS pasobpaTthb
BMecCTe JlOKa3aTelbCTBa,
YTOGbl YCTAHOBUTH, BUHOBEH JIU
YeueHCKUI MaJIbYMK B yOUIICTBE CBOEro
MPpUEeMHOr0 PYyCcCKOro OTia. Puiabm
MpeCcTaB/isieT WMHTepPeCHbIl B3N,
0COGEHHO Ha PpOCCHUIICKOe TIpaBO U
mpaBocyaue. [lo Bcemy ¢wibMy Ham
MOKa3bIBAIOT KOPOTKME (parmMeHTsI
JKU3HU MayibuMKka B YeuHe BO BpeMs
YeueHCKMX BOVH. B Hauame ¢dmibma
Y KaXJIOTO M3 JABEHaAllaTu eCTb CBOS
npaBIa "M WUCTOpUS, U BCe, KpoMme
OHOTO0, YBepeHbI B TOM, UTO Ma/IbUUK
BUMHOBeH. IIpuMepHO B cepenyuHe
¢bwmibma, Korga OATh roJIOCOBAJIN 3a TO,
YTO Ma/IbuMK HEBUMHOBEH, U CeMb elle
3a BMHOBEH, OJJHA JIaCTOYKa BJIeTaeT B
CIIOPT3aJI ¥ BCe MoJIYa IISIAST Ha Heel.
DTOT MOMEHT OCOOEHHO BaXKeH IS
duapma. UTOOBI TOHATh CUMBOJIM3M
JIaCTOUKM, HAJ0 pPacCMOTpPeTb KHUTY
lepmana CapnynaeBa S Yeueney!, a
MMEeHHO 4YacTb HasbiBaeTcsl «OpgHa
JlacTOUKa elmie He JelaeT BeCHbI -
OckojiouHasi IOBeCThb». B moBecTu
CanynaeBa, OH HeJIMHEITHO MUIIET PO
CBOIO XKM3Hb U JIeTCTBO B UeuHe U IpO
CBOIO CeMblO, KMBYIIYI0O B YeuHe BO
BpeMsI BOVHBI, [TIOKa OH OTHOBPEMEHHO
skuBeT B CaHkT-Iletep6ypre. C camoro
Hayvajia eCTb MHOTO CXOACTBa MEXIY
bmnmbmom m  moBectbio Capgysaesa.

B Hauame ¢uibmMa MaIbUMK

KaTaeTcss Ha BejJocuilege, IIOKa
MOKa3aHbl (dparmedTHpPOBaHHbBIE
U300paskeHMsT 3aja Ccyga, MaTepu

MaJIbuiKa, 0C000ii MepTBOIT coOaKu
M 3aTeM MepTBOJ MaTepu MaIbumKaZ.
IMogo6HbIM ke o6paszom CapyriaeB
HauMHaeT OCKOJIOYHYI TOBeCTb ero,
nuilla 0 CBoeli MaTepu U O BaXKHOCTU
MaTepu B  UYEUEHCKOI  KyabType.
OH nOuImIeT O TOM, KakK OH OGOUTCS
HeMMHYeMOJi CMepTu MaTepu, TOBOPSI:
«I maBHO xO0Ten yoexkaTb. IloToMy UTO
s 3Ha/J, Thl JO/DKHA yMepeTb, U TbI
Oymelrb ymMupaTb MYUYUTEIbHO, TOJITO.
1 He MoOr 3TOrO BUIAETh. BO MHe XXuj
cTpax, crpax, mamal».> @wibM TyT
3a7aeT TOT >Ke TOH, KaK OH B KHUTe Ha
TeMy cBoeii Marepu. O6pa3 cob6aku
B 3TOI CIleHe TaKke
OymeT Ba’KHBIM ITO33Ke,
HO CHayaja [JaBaiiTe
BEpHeMCSI K JiaCTO4Ke.

«S pacckaxky BaM
o JlacToukax»* ,
NuIleT Canynaes.
OH MPOOO/IKAeT:

%3 :

O/THA JIACTO yKA

. AEJIAET ®H/IBM: ,

CpaeHenue |
Mexucoy, punomom g
«/leenaduame» u
noeecmuvio«00Ha
NAcyIouKq eue He
denaein @ecHul» - .
I'epmana Cadynaeéa

Jlacmouku — 3mo OJdywu npedKos.
Moss mama Hukozda He ympem, OHA
cmaHem J1acmoukoli, OHA npuiemum
KO MHe u3 Oanekoli cmpaHsl, uepe3
MOpst U 20pbl, oHa Oydem awzeyoM,
ciedsawjum 3a  MHOUi ¢ Hebec, HO
O/1U3KUX, OYeHb ONU3KUX, 8bICOMOL He
b6onee cmpexu Hao MOUM NOPO20M.°

CanmynaeB OOBSICHSIET, UTO JIACTOYKU
SIBJISIIOTCSI  BaXHBIM  CHMMBOJIOM B
4YeyeHCKOV KyiabType. Ilo croBam
CanynaeBa, HMKTO, BK/IIOYasl KOIIEK,
He yOMBaeT JIaCTOYEK® ¥ B YEUEHCKOM
KyJIbType MUTPUPYIOLIYE JIACTOYKU
- CuMMBOJM mpuObIBaOIiero Jjera’,
"BO3BpalllasiCh JOMOI, IPUHOCS HOBYIO
kusHb. B dunbme «/IBeHamuaTh»
JIACTOYKA TaKKe SIBJISeTCS] YHUKIbHBIM
CUMBOJIOM Y€YEHCKOro ObITHSI. B TOT
MOMEHT IIOC/Ie TOrO, KakK JIacTo4dKa
BJIeTaeT B CIIOPT3aJl, CLleHa [1epexoauT
K manbuuky B YeuHe. B 3T0i1 cleHe
MaJIbY¥MK JIEKUT Ha 3eMje C IIeHKOM
MeXIy OBYMS 30aHUSIMU, I0OKa HaJ, HUM

IIPOMCXOOUT IepecTpenka. Bo Bpems
IIepecTpe/IKM YacTh IparHeIy youBaeT
co6aKy, KOTopasl MOKpbLIa MaJIbuMKa.
9To0 Ta ke cobaka, 00pa3 KOTOPOit HamM
IoKasaaM B ¢parMeHTax B Hauaje
dunbma. Ho camoe mHTEpecHoe, UTO
9Ta CIleHa OYeHb HAIlIOMMHAEeT TO, YTO
nmpoucxonuT B moBectu Capyraesa:

U 6 00un denb amo cayuunocs. Ilana
cmosn 6o deope, psdom Gezan ITywimyH,
02POMHBILL Nec ceemo-puirxezo oKpaca.
Bomb6a 3anemena npsimo 6 Haui 080p.
Kozda camonemst euje monvko noseunucey
8 Hebe, [IywumyH cman 6ecnokoumecsi, OH
NPUMCUMACS K MoeMy omuy U CKyau.
Pasdancs epoxom 63pviéa, u nec 8
MzHOo8eHUe OKa NPbIzHYJl HA X0351UHA, COU
cHoz. Hakputn ezo ceoum mesiom. [Tomom,
K020a nana nooHs1 e20 HA PYKU, OH ObLl
8€Cb 8 KPOBU, U3PAHEHHDBLL NOPAXHAIOUUM
mamepuanom ¢yeaca. B Hem 6bLnu
decsimKu Imux Memaiuqeckux ulapuKos.
Ilpedunasnauaswuxca moemy omuy. B
meJio nanst NONAJ1 MONbLKO 00UH, 6 nievo.’



B TIOBECTU CapynaeBa II[EeHOK,
KOTOPOIO OH CIlac paHee, Terephb CIiac
JKM3Hb CBOErO OTIIAa B TOM JKe ITOpsSIKe,
Kak 3TOo Ipowusonuio B ¢pwibme. ITocie
nepecTpeaky HaM KpaTKO ITOKa3aau
KJIUIT [Apyroii cobaku, OGerymiein c
OTpyOJIeHHOJ pyKoii Bo pTy.' O6pas
3TOI cOoGakM TakkKe OymeT BaKHbIM
B KOHIle (mibMa. 3aTeM 3Ta cClleHa
cpa3y BO3BpallaeTcsl OT cobGaku K
JIaCTOYKe, CHUIMIIeil B  CIopT3aje.

JTO oOueHb 3HaAuMTeJIbHas
U TlepexodHasl CIleHa B CcepeauHe
¢mibma. Bckope mocie 3TOM CII@HBI
OHM BOCCO3[IAIOT MeCTO IPeCTYIUIeHUS
U OOJBIIMHCTBO [BEHAAIIATH Temnephb
BEpSIT, YTO MaJbUYMK HEBUMHOBEH.
A 1mociie TOro, Kak Bce paccKasaau
CBOI0 MCTOpPUIO, OBE€HAAllaTh BMeECTe
pelnialT, UTO Ma/IbuMK He BMHOBEH.
Ho pmaxke Korma BCe  COIVIACHBI,
npencenarteab Hukomai O0OBSICHSET,
YTO, XOTSI MAJbUMK HEBUHOBEH, <«B
TIOpbME OH [OOJbIlle MPOKUBET, YeM
B cBoGope».!! OH gajibliie TOBOPUT,
«MBI B CBOEM pelIeHNN ceiiyac BMeCTO
TOr0 4YTOOBI TAapHS OTHPaBUTh B
TIOPbMY TMOAIMINY €My CMepPTHbI

MPUTOBOP U €ro YObIOT TYIMO CTPAIIHO
Kak cobaky».? Ilo cmoBam Hukonas,
eI OHM TaK peliaT, TOTAA MaIbYUK
yke MepTB. A CapgyiaeB NUILIET, YTO
OH OoJibllie He UYYBCTBYeT CTpaxa
mocjie CMepPTH CBOeil MaTepu M 4UTO
Takue 4eueHIIbl, KaK OH, y)keé MepTBbI:

Mens  308ym Cadynaee  I'epman
Ymapanuesuu. A ueueney. S He ymero
6osmeca. Y Hac 3mom  yuacmok
Mo032a, KOmopulili 3a cmpax omeeuaem,
ampogupoeaH  Hanpousb.  Moxceme
MeHs1 youmes — paHvlle UIU NO3Jce,
8bl UnMuU Opyaue, Mbl 8ce yice Mepmeule,

Mepmeble cmepmu He b6osimcsl.
Ho 3a kaxodozo Hauiezo — Odecambp
8aUIUX  NOJIOMUM, mMAK  NPUHSMO.
u JaJIbliie HaIIMCAHO:

S cymacwieduiuti, 8vl pasee amozo ewje He
nousnu? Tonvko cymacuiedwuii Moxem
mak MHo20 dymams o0 1acmoukax. Mnozda
a0ymaio, umo s cam —aacmouxa. Mocem,
nomomy, umo s yie 0asHo ymep.™*

TyT MOXHO VBUJETb, YTO MAaTbUUK,
OTepSIBIINIA CBOIO CeMbIO,

KUBYLIUM ceityac B Poccuu, moxox
Ha CagymaeBa. OH yxXe MepTB,
M [O3TOMYy OH yXKe JiacTouKa.

Bimske K KOHIY GUJIbMA, CYIbs
3aYMTHIBAET MPUTOBOP B 3aje cyaa u
Teneph MOKa3aHbl KJIUIBI MaJIbuMKa,
TaQHIYIONIETO B JETCTBE, a ceifuac B
TIOpbMe. !5 IMociie ocBOGOXKIEHMS
MaJTbuMKa, MAJIBYUK cUanUT ¢ Hukomaem.
Hukonait TyT roBopUT MaJIbuUKy, «Y
MeHs OyIelnb KUTh. IToiimeM oTciogar.'°
3aTeM B mOC/IeAHUIT pa3 HAM MTOKa3aIu
KJIMII MaTepy MaJibuMKa, M TYT KIIUI
Marepu MeIJIeHHO ¥ 6Ge3 mepepbiBa
MepexXoqUT OT MaTepu U CTaporo JomMa
B CIOPT3aJI; OKHO JOMa CTaHOBUTCS
IBepblo cmnopr3ana.l” B cmopr3an
BXOIMUT YeJIOBEK, KOTOPbIi IepBbIM
OIYTUJI, YTO MAaJIbYMK HEBUHOBEH.
OTKpBIB 3apenieyeHHOe OKHO
CIIOPT3aJia, OH IETyeT UKOHY Ui TOBOPUT
jacTouke, «B obmem Tak. Xouemb

JieTeTh, eTu. bynb cBo6onmeH. Bynenb
ocTaThbCsl, ocraBaricsa. Toabko pemian
Bce 3T0 camM. HuUKTO 3a TeGsi 3TO He
coenaer».'® B sTom duabme mMalbuMK
— JIaCTOYKA. A TaK Kak MMeHHO IepPBbIit
MIPUCSDKHBIN yOeq /T BCeX ONMHHAIATU




rnepeaymaTtb, OH 0CBO60,£U/IJ'I MaJIbUMKa.
Korgma on OCBOGO)K,Z[aeT JIaCTOYKY, 3TO
CMMBOJIM3UPYET €ro OCBOGO)K,E[GHI/IQ
MaJIbuMKa, nogaepsKuBast TE€MbI
CcoCTpamaHUA n MuiIocepans. C
I/I306pa)KeHI/IEM MKOHBI 31€Ch MbI TaAKXKe
BUAIVM IIOHMMaHNMe NI COJINAapHOCTDb
MeXnay TPpaaUIMOHHBIMU
pOCCMﬁCKMMIA BEpPOyUYECHUSIMMU.

B koHue ¢wuiabmMa mnepBbIit
MPUCSDKHBINA ~ YXOOUT, W  JIaCTOYKa
yneraer.'*  3aK/IIOUMUTENIbHAs CIeHa
nepen, TUTpaMK CHOBAa BO3BpalllaeTCs
K o6pasy cobGaku, Oeryiieit ¢
OTpyOJIEHHOII pyKOit BO PTy U
MoKasaHa caeaylomas urara: « 3aKoH
MpeBblillie BCEro, HO KaK ObITh, KOIma
MWJIOcepaue  OKa3bIBAeTCsl  BBIIIe
3akoHa’ - B.Tockst».?° B camom Hauasie
¢unpma TakKe TOKa3aHa aHAIOTMYHAS
uurarta: «'He wiemyer uckaThb 37ech
mpaBay ObITA, MOIBITANTECH OILYTUTh
uctuny 6biTusa’ - B.Tocesi».!  Kak
VHTEPIPEeTUPOBATh CMBIC/I 3TUX IIATAT?
B Hauane, Kak yXe YIOMMHAJIOCh, Y
Ka&KIOTO0 "3 [ABEHAJIaTH eCTb CBOS
npaBga ObiTa U ucropus. Ho mocie
TOro, Kak OHM YCJIBIIIAT UCTOPUIO U
pPaccMOTPST IPaBIy KaskAOTo yesioBeKa,
OHM MOTYT OILYTUTb MCTUHY OBITUS
MajJbuMKa. 3TO BUAHO Korma Humkosai
nmpenjiaraeT OTIPaBUTh MaJabuMKa B
TIOPbMY Ha 3aIUTY, I APYTrOii TOBOPUT,
«IpojenaHa OTpOMHasI pa6ora,
MOT/IMBasi, TPyAHas, Mbl YCTAaHOBWIU
UCTUHY!».?2 PaGoTast BMeCTe, OHU MOTYT
pasnmuyaTrh IpaBLy, IPeICTaBIeHHYIO
JloKa3aTeabCTBAaMU B CyJe, OT UCTUHBI,
T.e., UYTO OBUIO Ha CaMOM [eJie.

Korma B MockBe 1o popore

B GOIBHUITY dCBh 0OBUHSIET
nocrpamaBurylo  cectpy CaaynaeBa
B TOM, 4TO OHa SIBJISIETCSI
6oeBukomM, a CagynaeB TOBOPWUT:
AXx 8bl, ManeHvbKue Mou, HedOyMKU
MOCKOBCKLE. Bboi He eedeme,
da? Bul, HaeepHoe, yumaeme
npasumenbCmeeHHovle 2asemol u
cmompume meneeusop. M Huuezo He
3Haeme, npaeda? Bawa KpvicuHas

KOHmopaHuuezoHe3Haem,da?Ilotidemme
8 camonem, mam eéce u3z Haspauu, mam
eam pacckaxycym, 6ecb 20p00 MNOJIOH
usyseueHHbsIx Oemelti,  00/IbHUL e pAHEHbLE
Jexcam 6 Kopudopax, eéce cmapwle, da
manvle, 0a xeHwuHsl. Moxcem, OHU
ece 0oesuKU, pa3 6vl ¢ Humu eedeme
80liHy? Hnu zpyoHble MaadeHUbl moice
yuacmeyiom 6 0oeebix Oelicmeusax?

On numeT 0 TOM, Kak
MMPaBUTEIbCTBEHHBIE raseTsbl 171
TEJIEBU30D [TEMOHM3UPYIOT YeUeHIIEB
Kak  TEeppoOpuUCTOB, W  3pUTEIU
BOCIIPMHMMAIOT 3TO KaK MpaBmy.
9To  mpemyb6exmeHue  BUIHO B
ciemymlonieii  uurate u3  (uibMa:

Omo ymue He Mocked... 1 KOPEHHOLl
Mockeuu 30ecw 8 céoem 20pode Uy8CMBYHO
cebs1 uyxum S uyecmeyw cebsi KAK 6
2ocmsx... [TomHume mam 6vL1 paszo8op
0 Mom, Umo OH HAKAHYHe NOCCOPUJICA
¢ omyom. [la Oasaiime npedcmasum
pycckozo nayaxa. Ymo denaem 6 3mom
cnyuae pycckuii nayav? Ho oH moxcem
Hazpybumso, 06UdemubCst 8 KOHUE KOHUO08,
A He 3Harw, cOexcamsv u3 domy. Ho o
He O6epém 8 pyKu HOxM. A Jukaps eaul
Manvuuk, Oukaps, u 6edv OH hpsauem
00udy 011 moz0, umobsl 8epHYMbCA U
nepepe3ams 20pi0 U ecadum Hoxc.**

OHM YacTO Has3bIBAlOT MaJibuMKa
YpPOAOM WIM [OUKapeM, UM TPYSHO
MOHSTH IIpaBAy BHauaje O TOM,
4YTO MajJbUYMK He TOT, KOTOPOro
cpencTBa  MAaccoBoil  MHGOpMaIuu
npencTtaBasay uM. YenoBek, KOTOPBI
cKasan npenpIayIyo LIMATAaTY,
YBEpEeH, UTO B CIyYyae OCBOOOXKIEHMS
MajJbuMKa, OH YyObeT TpaXdaH B
CBOMX JIOMaxX KaK KaKOW-TO XMUIIHMK.

B oryJae, MOJ00HOM
YeyeHCKMM BOIHaM, wuHbopMaimsi,
KOTOPYI0 TOJYYaloT JIIOAU, >XUBYIIMeE
B MockBe, THIATEJIBHO OTOMPAETCS
U npenB3sTa. TpygHO TIOMYYUTh
VHGOPMAIIMIO 13 MCTEP3aHHOI BOITHO
Yeunn. YV Hux B UeuHe HeT mucaTenen,
kKpome CapaynaeBa, KOTOPBI ITMIIET:

A cnosa nuwy. CHo8a 3umd, X0J100HO,
u a cHosa nuwy. Tenepv s nuuty
MHO020. 3Haw, 6ecceéss3H0, OMPbIBOUHO,
CKOMKAHHO, CNymaHo, pasbumo,
packonomo... Hem ck803H020 cioxcema.
TpyodHo uumams maxyio npo3sy, da? Jlezue
yumamo croxcemuyio nposy. Umoool
X0menoco nepeeepHymv  CMpAHUUKy,
y3Hams, a umo ObL10 Oanvuie. *°

V cTpajamomux dYeyeHIEeB BOOOIIe
HeT rojioca. Bce, YTo y HUX OCTaJIOCh,
- 3TO0 ¢parMeHTbl M3 UX IpPeXHe
KM3HM, Takue Kak y CajgyiaeBa eCTb.
Ho CagynaeB TOYHO He Hamucal
daxkTuueckyo aBTo6GUoOrpadmio, OH
Hanucan mnoBecTb. KoHeuno, ¢uibm
BBIMBIIIJICHHBI, a JaXke OCKOJIOUHAas
IIOBECTh CapynaeBa YaCTUYHO

BBIMBIIIJIEHHasT aBToOMorpadus. Ho
15

JIeJI0 B TOM, YTO KakK U TIpeArioyiaraeT
nurata wu3 Hadala ¢QwibMma, U,
KaK ¥ [BEHaAlaTh, MbI MOXEM
co6patb 3TM (QparMeHTHI TIPaBHbI,
YTOOBI  OIIYTUTH WCTUHY  OBITHUS.

MoskeT ObITh (GUIBM - JaHb
yBakeHusi kHure CanmynaeBa, MOXKET
ObITh (UIBM UYacCTMYHO OCHOBAH
Ha ero KHHure, My MOXeT ObITb 3TO
He Tak. Ho eciM paccmMaTpuBaTh
¢uapbM B CBSI3K€ C €ro KHUIOM,
Mbl MOXeM IIOHSITh L EHTPaJIbHYIO
uaer ¢mwibMa M OKOHYATEIbHYIO
nutaty b.Tocksi B KOHIe. 3nech
peanbHOCTb TakOBa, UTO roCygapCcTBO
u MHCTUTYLUMOHAIV3MPOBAaHHAs
CIIpaBeaJIMBOCTb He CMOTJIM UCIIPABUTD
Takue curyauuu. Ho HecmoTps
Ha TO, YTO TrOCYZAapCTBO Jajieko OT
COBEpIIeHCTBa, JIIOAU CaMU MOTIYyT
OBITAThCSI HANTU UCTUHY U CAEeIaTh
pa3HUIly B TMOBCEAHEBHOI >XM3HU, a
He I0/IaraTbCs Ha caM 3aKOH, UYTOOBI
WUCIIPaBUTh MOJIOKeHMe. MoKeT ObITh
9TO TaK, YTO PYCCKUM He HPaBUTCS )KUTh
10 3aKOHY U YeJI0Be4yeCTBO IIpeBbIlle
3aKoHa. B 11060M cityuae, KaXKeTcst, 4YTO
bwibM sABSIeTCSI TPU3BIBOM K TUITY
mpaBoOCyOusi, KOTOPBII IIPEBOCXOIUT
3aKOH, OCHOBAHHbII Ha 4Ye/I0OBe4yeCKOM

coctpagaHun. Ecaiu mpaBUTENbCTBO
HECIIOCOOHO  CJIYKUTH  MPaBOCYAUIO
yepe3 3aKOH, BCe pPaBHO, IIOTOMY
4yTO0 Kak B ¢wibMe MuUiIocepaue

MOXXEeT OKa3bIBaThCsSl BbIllIE 3aKOHA.
HepocTaTouHo MPUCTYIINBATHCS
K BBOOSIMM B  3a0aykmeHue
JOoKasaTeJbCTBaM ¥ MH@opmauum,
IpencTaBJAeHHOM’ rocyJiapCTBOM;
PYCCKUE AOKHBI MBITAThCSI OUIYTUTh
WUCTUHY Kakmoro ObITus. Ha camom
Jeje OHM O00S3aTeJIbHO  JOJDKHBI,
MOTOMY 4TO, Kak 1 CanmynaeB B CaHKT-
IeTep6ypre, YeueHCKMUIT MaTbUMK 3/I€Ch
B MockBe, uTOOGbI OCTaThCsl. VIMEeHHO
3TU JIACTOUKM HE BEPHYTCS [TOMOIA,
unu no cioBam CapgynaeBa, «OgHA
JIaCTOYKa elle He [eJaeT BeCHbBI».2

Cade Hermeling,
U.C. Berkeley
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XOpOLIO 3[€eCh: 1 {I€TeCT U XPYCT;
C KaXIbIM YTPOM (U/IbHEEe MOpe3,
B 6e/10M ny1aMeHM KJIIOHMTCS KYCT
JlegAHBbIX OC/IENUTENIbHBIX PO3.

Y Ha nBOiIHbBIX MTapagdbiX CHEerax
JIBDKHBIN CJ1efl, CIOBHO ITAMSTD O TOM,

YTO B KaKMX-TO Ja/eK¥X BeKax

31ech ¢ T060I0 MPOLIM MBI BIBOEM.

AHHa AXmaTosa 1922
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“Tis fair here: both crunching and rustling;
With every morning comes stronger frost,
into white flames tends the bush )
of icy and dazzling roses.” -

And on the magnificent and stately snows |
The tracks of skis, as if a memory of then, |
where in some far-distant.centuries /

You and I, passed here toget‘her.l 4 &

Translated by Fre;defiii"'Boumeester /
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Inconsistencies of

r ~ vy

ntercourse between interiority

and exteriority is a paradoxical

quality—generally only pos-

sessed by a third-person omni-
scient narrative voice—capturing the
movement from an exterior physical-
ity into the interior of a permeable
mind. The conflict of access within an
externally shared reality is especially
prominent in the narrative qualities
of Mikhail Lermontov’s “The Fatalist”
and Nikolai Gogol’s “Nevsky Prospect,”
both of which capture interplay be-
tween a limited and a fully omniscient
narrative voice. The journalistic struc-
ture of “The Fatalist” presents an au-
todiegetic narrative voice (first person
protagonist), for which the movement
from an assessment of exteriority to a
knowledge of interiority is inherently
impossible. The denial of this move-
ment to the infamous Pechorin, the
protagonist ultimately defined by a
central set of his own contradictions, is
lost unto him. Despite such ignorance,
Pechorin writes himself as the pin-
nacle of the character hierarchy, and
thus constantly oversteps his narrative
boundaries by endowing himself with
omniscient qualities. Similarly prob-
lematic, the narrative voice in “Nevsky
Prospect” shifts between generalities
and specificities, constantly resort-
ing to the metonymic construction
of the body. With the introduction of
Nevsky Prospect comes the introduc-
tion of Piskarev, an idealistic artist
meandering the streets, much as Go-
gol meanders with sentence structures.
Piskarev’s ability to assess even the
external is questioned, ultimately con-

founding that which is reality and that
which is simply another overstepping
of narrative boundaries. Both forms
of overstepping constantly subvert ac-
cess to other characters’ authentic in-
teriorities. The narratives elicited from
Pechorin and Piskarev require a count-
er-focalizing realization of the human
incapabilities of foresight and abstrac-
tion, which are demonstrated by these
narrative oversteppings and confla-
tions of the external with the internal.

The fragmentation of the body
in “The Fatalist” serves as a purported
means for accessing interiority, thereby
exposing an overstepping of boundaries
in the first-person narrative. Pechorin’s
diligent journaling plays with the cusps
of convergent autodiegetic and ho-

modiegetic (first person non-protag-
onist) narrations, in which the eyes
of other characters are conflated with
their interiorities, in a presumptuous
manner that minimizes authentic ac-
cess. Neither narrative mode possesses
the ability to move reliably from exteri-
or to interior, as legitimate knowledge
is limited to the narrator’s gaze. The
progression of the syuzhet, the discur-
sive representation of events, is there-
fore focalized through Pechorin. The
text must be counter-focalized whenev-
er an external assumption transcends
Pechorin’s viewpoint and grants appar-
ent access to another character’s mind.
This overstepping is exemplified in
Pechorin’s introduction of Lieutenant
Vulich: “His looks matched his char-
acter perfectly. He was tall, dark-com-

plexioned, with black hair and black,
piercing eyes ... unable to share his
thoughts and feelings with those into
whose company he was thrown” (149).
Lacking the omniscience of a hetero-
diegetic narrator, Pechorin is witness
only to Vulich’s external qualities and
has no way of measuring his assump-
tions against Vulich’s internal com-
position. However, Pechorin writes
as if endowed with omniscient quali-
ties, heightening his narrative powers
and writing of others as mere charac-
ters. Again, Pechorin assumes that his
gaze—an inherently limited system of
perception, based solely on his facial
expressions—can discern Vulich’s fate:
“I looked him hard in the eyes, but he
met my searching gaze with a look of
steady calm ... I fancied I saw the mark
of death on his pale face ... Anyone with
an eye for it is rarely mistaken” (150). In
reading Vulich’s face, Pechorin surmis-
es that future events will be revealed by
accessing Vulich’s interiority, synecdo-
chally substituting Vulich’s eyes for the
entirety of his being. Pechorin’s narra-
tive authority must be questioned on
the fundamental principle that humans
are constrained by a concrete separa-
tion between their interiority and ex-
teriority, and thus cannot be all-know-
ing. Pechorin gravely oversteps his
narrative limitations in his unjustified
elevation into omniscience and in his
belief in other characters’ lack of en-
lightened foresight. Pechorin’s narra-
tive authority and omniscience is fur-
ther brought into question when he
learns of Vulich’s death later that eve-
ning. Because Pechorin is not witness
to Vulich’s slaughtered body, “split [...]




Narrative Gaze

from the shoulder almost down to the
heart,” he must insert himself as a wit-
ness to the telling of a story: a lesser
mode, devoid of interiority, and sub-
tly undermining Pechorin’s narrative
superiority (155). Pechorin’s retelling
does not grant Vulich’s fate any major
significance, contrary to his previous
premonitory reading of Vulich’s exte-
riority. Such a structural layering of a
story embedded within a diary entry
is denied a greater sense of impor-
tance because it subverts Pechorin’s
previous narrative overstepping.

Whereas Pechorin relied upon
the fragmentation of the body as a
means of access to interiority, the nar-
rative voice in “Nevsky Prospect” con-
stantly regresses to metonymic means,
contriving environments of misper-
ception. At times, the limited third
person narrative voice oversteps into
omniscience; however, its accessibility
is unpredictably confronted with for-
getfulness and limitations. This use of
skaz personifies the narrative voice,
although the rendering of orality does
not equate with the unreliable nature
of Pechorin’s narrative command. In-
stead, this anonymous narrator’s hu-
man qualities of storytelling parallel
Piskarev’s insistence on conflating his
external assumptions with his internal
desires. This ignorant compulsion leads
to Piskarev’s constant subversion of ex-
pectations, which is ever more ironic in
light of his career as an artist, rooted in
the study of observation and portray-
al. The eponymous setting of “Nevsky
Prospect” is a result of manufactured
progress and “does not constitute any-
one’s goal, it serves only as a means”
(246). Piskarev is only introduced to-
wards evening, at the moment when
“lamps endow everything with some
enticing, wondrous light” (250). The
natural light of day provides a univer-
sal clarity, emanating from the sun. In
the evening, lamplight provides an ar-
tificial illumination of Nevsky Prospect,
furnishing a substitute in the absence
of the shared light of day. This signif-
icant temporal moment emphasizes
Piskarev’s regression into an idealistic
reflection of what he wants to see, fail-

ing to realize it was wholly and always
misperception. Piskarev first neglects
to question his assumptions when his
gaze briefly catches “the colorful cloak
... now bathed in bright light as it ap-
proached a street lamp, now instantly
covered in darkness” (251). The mo-
ment Piskarev catches sight of his
anonymous beauty, he stipulates that
“‘she must be a very noble lady ... her
cloak alone is worth eighty roubles!”
(251). But this metonymic moment is
dangerous, because Piskarev assumes
that the woman’s cloak is a substitute
for her status and demeanor, and that
her exterior correlates with her pure
interiority. After learning that she is in
fact a prostitute, Piskarev is overcome
with thoughts of what might have been,
and yearns to see her as he first did. To
fulfill this wish, Piskarev dreams of her,
and the narrative access to this dream
is another form of overstepping bound-
aries. Another recursive layer of inti-
mate access occurs within Piskarev’s
dream, when his construction of her
interior corresponds to his view of
her exterior: “her devastating eyes ex-
pressed this sign so subtly that no one
could see it, yet he saw it, he under-
stood it” (260). Only in his dream does
Piskarev willingly see, with clarity, her
thoughts. In meeting her gaze with his
own, Piskarev can penetrate her mind
and confirm, for his sake, what he wish-
es her to become. However, this is all a
falsification, because Piskarev’s uncon-
scious self constructs the qualities he
wants to impose on the young prosti-
tute. He accepts only the perception in-
spired by the sight of her, and conflates
this perception with constructed mean-
ing. These conflated interior assump-
tions do not resolve Piskarev’s internal
conflict; rather, they represent an over-
stepping of boundaries to superimpose
a desirable, though unattainable, real-
ity. Nevsky Prospect, which grants the
narrative voice with a means to render
the tale, serves an analogous purpose
to the woman’s coat, which is the in-
spiration for Piskarev’s misperception.

The lack of foresight under-
lies both “Nevsky Prospect” and “The
Fatalist,” with narrative overstepping

serving as a common thread. Where-
as Pechorin assumes omniscience
based on his gaze into another’s eyes,
Piskarev assumes that his metonymic
gaze confirms his objectification of a
random woman. Both these premises
pertain to a limited—or perhaps a to-
tal lack of—understanding of the hu-
man inability to possess the complete
powers of knowledge or determination.
Entering into another character’s mind
is problematized, and the purported
movement into a mirrored interiority
demonstrates a flawed overstepping
of narrative boundaries. Pechorin con-
flates omniscience with the knowledge
to which he justifiably has access. In
this style, the text necessitates a count-
er-focalization to expose Pechorin’s
unreliable regurgitation of events. In
contrast, Piskarev’s misperceptions
of exteriority endow determined and
self-imposed restrictions on his abili-
ty to discern true interiority. His met-
onymic assumptions inhibit his ability
to read and process the external. Both
Pechorin and Piskarev create an artifi-
cial assessment of the totality, regress-
ing into the instability of their own in-
teriorities and leaving the physical as
opaque and misperceived as it began.

Kamila Kaminska-Palarczyk,
U.C. Berkeley
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iktor Orban is the face for

the new authoritarianism

that dominates Hungary to-

day. As prime minister, Or-
ban has built his ascent over the last
eight years on a platform of right-wing
national conservatism. He unabashedly
called for the building of an “illiberal
democracy” along with an aggressive
anti-immigration stance and assault on
the rule of law.! Ironically, young Orban
would hardly be able to recognize him-
self today. In 1988, young Orban helped
found the youth movement called “Fed-
eration of Young Democrats”, or “Fi-
desz”.2 Within a 30-year period, Orban
transformed from a liberal revolution-
ary into a conservative autocrat. The
evolution of Orban tells the story not
only of a personal transformation but
the story of how Hungary has emerged
from post-Communism only to re-em-
brace elements of its authoritarian past.
In the process of linking his personal
ambitions with his vision for his coun-
try, Orban has created a new right-wing,
anti-establishment regime. This regime
has united Hungary under the values of
tradition, law and order, and national-
ism, all while unfolding a new version
of authoritarianism for his country.

Emerging from
Communism:
1988 to 2002

Avyear after Orban helped found
Fidesz in 1988, communism came to an
end in Hungary.® The country began
changing to a market, export-oriented
economy and underwent rapid privat-
ization. The creation of a smaller state
through privatization reduced social
expenditures and pensions, negatively
affecting the majority of Hungarians.*
In addition, market changes such as
foreign investment benefited only a
fraction of the population and began
driving the state sector towards bank-
ruptcy.’ The pace and type of chang-
es resulted in greater inequality and
worse conditions than the communist
years, culminating in an economic col-
lapse.® Witnessing these problems as
Hungary emerged from communism,
Orban became disillusioned with the
idea of democracy. Demonstrating an
ability to adapt to changing circum-
stances, which he would repeatedly
resort to throughout his career, Orban
used these poor economic circum-
stances as one of the reasons to shift

Fidesz to the right. He started to ap-
peal to Hungarian voters who saw the
transition to democracy as a burden
rather than a cathartic moment. Since
the economic changes negatively im-
pacted a majority of the population,
Orban appealed beyond his party base
to a broader group of people, who saw
him as a possible solution to Hungary’s
post-Communist struggles. By the time
MSZP, the successor of the state social-
ist party, won the 1994 parliamentary
elections, Orban had nudged Fidesz far
enough from the center that it was no
longer the liberal party of Hungary.”

During the post-communist
years, Orban continuously modified his
political agenda to distinguish himself
from opposition parties and attract
supporters disenchanted with democ-
racy. He gradually shifted from being
a pro-democracy liberal leader to an
increasingly right-wing figure who
embraced nationalism and exploited
people’s fears. His deliberate steps and
strategic moves paid off. In 1998, af-
ter four years of socialist government,
Orban won his first term as Hungary’s
prime minister. In the ensuing four
years, Orban spoke of correcting the
failed transition. Capitalizing on the
flailing economy and embracing Csur-
ka’s view of a “stolen transition,” he
moved Fidesz ever farther from its or-
igins as a liberal party. Orban’s narrow
loss to the rival socialist party in 2002
catalyzed his radicalization, launch-
ing a nationalist movement to mobi-
lize right-wing followers under Fidesz.
Despite the sting of the loss, Orban
was only beginning to discover the
power of his winning formula - seize
upon polarizing issues and transform
himself and his party as necessary
to appeal to the general populace.

Stagnation
and Unrest:
2002 to 2010

After the socialists returned to
power in 2002, Orban and his Fidesz
party were forced into the opposition.
The economy continued to sputter
along without improvement. In 2006,
the socialists again beat Fidesz with
promises of a “100 Days Programme,”
which sought to raise wages and repay
pensioners, among other economic in-
centives.® By the time the financial crisis
hit the country in 2008, deep divisions
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dominated Hungary, creating an oppor-
tunity for Orban to present himself as
the alternative for those searching for a
better life. Following losses in the 2006
election and revelations that the then
Prime Minister Ferenc Gyurcsany had
purposely lied to the public about the
state of the economy, the liberal-left
political party in Hungary collapsed.’
This incident became a political oppor-
tunity for Orban to present a hero-like
front to rid Hungary of its corrupt Com-
munist past and deceitful politicians.
Furthermore, Hungary became the first
European country that needed a bail-
out from the International Monetary
Fund in 2008, giving support for Fidesz
to take back power from the failing
Socialist government. A PEW survey
showed that Hungary had the highest
level of economic dissatisfaction, with
94 percent believing that the economic
situation was bad. In 2009 only 46
percent approved the transition to
capitalism, compared to the 80 per-
cent in 1991.%° Gyurcsany did not re-
sign until March 2009, and Orban
continued to undermine Hungary’s
nascent capitalism. He campaigned
against the government’s strategies
to fix the economy, which appeared to
have cheated the Hungarian popula-
tion out of equal opportunity by fur-
ther dividing the country between the
rich and the poor. By 2010, Hungari-
ans were so disenchanted with the lack
of economic progress that they were
ready for any alternative to the exist-
ing government. This set of circum-
stances helped set the stage for Fidesz,
and Orban, to win the 2010 elections.

In addition to offering himself
as the solution to Hungary’s ongoing
economic problems, Orban also pre-
sented his party as the sensible alter-
native to the extremism of the right-
wing Jobbik party, which had come
closest to taking voters away from the
Fidesz. Since 2002, Jobbik had won in-
creasing support through successfully
promoting anti-Semitic and anti-Roma
positions.!! The Roma had migrated to
Hungary for centuries and made up the
largest minority in the country at 3.18
percent, yet they were unable to inte-
grate into Hungarian society even after
the transition to democracy.!> The Hun-
garian constitution directly discrimi-
nated against the Roma, as exemplified
by the passage of the 2002 Status Law.
This clearly depicted Hungary’s ap-
proach to ethnic and national minority



rights as defined by ethnic Hungarians’
Diaspora-rights, not the Roma’s.!* Such
legislation showed Hungary’s feelings
of irredentism towards ethnic Hun-
garians lost to other countries in the
1920 Treaty of Trianon that divided
the Kingdom of Hungary. Jobbik fueled
its momentum at the end of 2006 with
public outrage over the lynching of a
non-Roma teacher by a group of Roma
in Olaszliska.!* Jobbik exploited the
incident by framing it as inter-ethnic
conflict, even establishing the now out-
lawed paramilitary Hungarian Guard
(Magyar Garda) in self-defense from
their notion of “Roma criminality.”** To
counter the increasing power of Jobbik,
Orban cunningly employed a combina-
tion of the popular ideology of Csurka’s
anti-Semitic “stolen transition” and
Jobbik’s extreme right views to create
his own centrist-right platform that
would appeal to voters. In doing so, he
presented himself as someone who up-
held Hungarian conservative traditions
without going to the extreme of the Job-
bik party. This was an example of how
Orban carefully identified the appeal of
a rival party, adapted his own party’s
messaging to incorporate the attractive
aspects of the rival, and then presented
his party as the more viable alterna-
tive to the extremist views of the rival.

The economic and social prob-
lems that beset Hungary created an
opportunity for Orban to present an
alternative to the status quo, appealing
to voters sufficiently to enable him to
return to power after an eight-year ab-
sence. Orban also utilized the lies and
corruption of Gyurcsany as a means
to rebrand the Fidesz party as Hun-
gary’s saviors. Following Gyurcsany’s
resignation in 2009, Orban offered Fi-
desz as a less radical and divisive solu-
tion to Jobbik. In 2010, eight years
after Orban’s initial loss to the social-
ists, Fidesz won 53 percent of the vote
and 68 percent of the seats in Parlia-
ment.'°Orban’s victory was largely seen
as an anti-establishment response to
the corruption in Hungary, rather than
a vote for Orban’s agenda. Orban ben-
efited from these volatile conditions
and used the Fidesz party to promote
a narrative that provided a vision for
Hungary following the defeat of the
corrupt Socialist party. Furthermore,
Orban took advantage of winning the
two-thirds majority needed to make
sweeping constitutional changes, in-
cluding repressive media laws that gave

the government the power to curtail
political dissent. In an effort to ensure
he did not lose power as in 2002, Orban
lowered the judicial retirement age to
62, which forced judges to retire and
allowed Fidesz supporters to fill court
positions that decided whether parlia-
mentary legislation was constitution-
al.!” He also redrew and gerrymandered
district lines so that the Fidesz party
received the most support.!® Collective-
ly, these maneuvers constitute Orban’s
careful effort to create lasting institu-
tional changes that would enable him
to remain in power for the long term.
These changes exemplify how Orban
took deliberate steps to ensure the
achievement of his overarching strat-
egy, which was to not just win one
election, but to retain lasting power.

Orban’s Illiberal
Democracy:
2010 to Present

Since winning the 2010 elec-
tions, critics have claimed that Or-
ban has moved Hungary to a model
of “crony capitalism” that has created
economic regulation and distributed
resources on the basis of personal rela-
tionships rather than the public good.”
Orban has taken advantage of Hunga-
ry’s accession to the EU to enrich his as-
sociates while ignoring the EU’s liberal
democratic principles and emphasis on
rule of law. The Corruption Research
Center in Budapest examined contracts
issued by the Orban regime from 2010
to 2016 and found that five of Orban’s
associates won $2.5 billion of govern-
ment and EU contracts.?’ One of these,
Loérinc Mészarods, a childhood friend of
Orban, accumulated around $392 mil-
lion in less than ten years under Or-
ban’s government.?’ In contrast, an-
other Orban friend, Lajos Simicska, was
winning government contracts until
2015, when he had a disagreement with
Orban and thereafter stopped receiving
government business.?? Meanwhile, EU
officials have not received payment for
228 million Euros misspent in building
a new metro line in Budapest. The an-
ti-fraud office of the EU, OLAF, found
“serious irregularities — fraud and pos-
sible corruption ... in all phases of the
project.”?® Orban has also enacted fur-
tive methods to ensure the dominance
of Fidesz by withholding government
advertising money from the media to

marginalize opposition groups.’* In
short, all economic moves in Hunga-
ry today seem to be aimed at bene-
fiting either Orban or his associates.

After 2010, Orban built upon
the anti-Semitic and anti-Roma plat-
forms that has helped him in the
past and adopted an even broader
xenophobic agenda, all of which were
aimed at exploiting fears to widen his
appeal.” The rising migrant crisis led
to more refugees arriving in Europe,
some of whom used Hungary as a
transit country. Such migration raised
tensions between Hungarians and mi-
grants, especially Muslims who were
coming from war-torn places like Syria
and Afghanistan. Orban capitalized on
fears that Muslims brought an “inva-
sion” of “crime, disease, and terrorism”
to make a political point.2® The cre-
ation and criminalization of the “Mus-
lim other” ultimately became law in
September 2015, prohibiting migrants
and asylum seekers from crossing the
border.”” Orban and other politicians
and publicists close to him used the
media to promote Islamophobia and
anti-immigrant agitations.?® The use
of Facebook as a propaganda tool be-
came the most important tool to spread
right-wing ideas, with Orban promoting
nationalist messages such as, “Hungary
will not become an immigrant coun-
try; Hungary will remain a Hungarian
country.”? Orban has led Hunga-
ry to become a leader in xenopho-
bic sentiments, inspiring coun-
tries like Italy and Austria to take
similar anti-immigrant paths.®

In 2018, Orban secured his sec-
ond consecutive term and the Fidesz
party’s two-thirds control of the na-
tional legislature to further his politi-
cal dominance. In 2014, Orban first de-
fined Hungary as “a non-liberal state.
It does not deny foundational values of
liberalism, as freedom, etc...but applies
a specific, national, particular approach
in its stead.”®! In the same speech, Or-
ban asserted his goal of becoming the
illiberal force in the European Union.
In 2018, Orban demonstrated his ruth-
lessness in maintaining power over his
illiberal democracy, creating fake op-
position parties during parliamenta-
ry elections to divide the anti-Fidesz
vote.?? Orban has become increasingly
authoritarian, expanding beyond im-
migration reforms to change the devel-
oping minds of the country. He target-



ed school textbooks to shape Hungary’s
democracy from within the education
system. High school graduates could
now be tested on a new preamble to the
Hungarian constitution that implied
that Hungarian nationalism was exclu-
sively Christian, directly excluding the
Jewish minority in Hungary.®® In De-
cember 2018, Orban’s administration
officially closed down the Central Euro-
pean University (CEU), which is an on-
going development that highlights Or-
ban’s new authoritarian rule.3* The CEU
President Michael Ignatieff declared,
“This is unprecedented: a U.S. institu-
tion has been driven out of a country
that is a NATO ally, a European insti-
tution has been ousted from a member
state of the EU.”*® Orban’s transforma-
tion from a champion of democracy
and free elections to the leader of an il-
liberal democracy showed his desire for
power. Orban has received praise from
the Trump administration and Vladimir
Putin and serves as an inspiration for
other European countries to implement

anti-immigrant, right-wing policies.?
Orban capitalized on the Hungarian
populace’s desire for a strong leader,
gradually consolidating his power and
thereby becoming arguably the leading
voice for the rise of Europe’s right-wing.

Hungary’s path to its current
authoritarianism began as a result of
post-Communist socioeconomic chal-
lenges that coincided with Orban’s po-
litical opportunism. Although he start-
ed his political life as a liberal idealist,
the deteriorating economic and social
conditions after 1989 disillusioned Or-
ban with democracy and led him to em-
brace the right-wing views of national-
ists such as Istvan Csurka. His party’s
losses to the socialists in 2002 and 2006
caused Orban to move even further to
the right. Economic issues such as the
failure to adjust to rapid marketization,
rapid economic contractions, and the
2008 financial crisis led to a divided
country wrought with inequality. The
failures of the socialists to fix the econ-
omy and the extreme views of the Job-

bik party gave Orban the opportunity to
present himself and his party as a mod-
erate alternative and sensible answer
to the country’s ills. Even as Orban ad-
opted broader discriminatory views to
blame others for socioeconomic prob-
lems, more Hungarians saw the appeal
of a strong leader who defined a clear
vision and assured solutions to their
problems. Orban united people under
nationalism and applied tangible politi-
cal, legal, economic, and administrative
changes that ostensibly protected the
Hungarian people, but were in fact de-
liberate steps aimed at securing power.
As a result, Orban has now successfully
embarked on fulfilling his promise of
an illiberal Hungary as well as leading
other countries in the world to emulate
his vision of a new authoritarianism.

Caitlin Cozine
U.C. Berkeley







Like Milky Way, inside my heart,
Your love is twinkling - starry droplets,
In mirror dreams over the aqua

It veils the diamondness of hurt.

You’re teardrops’ light in iron darkness.
You’re bitter starry juice. And me -

I’'ve turned to turbid faded brinks

Of dawn so blind and fully useless.

And I feel sorry for the night...
Is that because the ageless stars
By coming death will make hearts harder?

My day’s like blue ice... Here, watch!
And fades the starry diamond flutter
In painless coldness of the dawn.

March, 1907
Petersburg

Kak Mieunblii ITyTb, T1060Bb TBOSI

Bo MHe mepiiaeT BIaroii 3Be3gHOIM,

B 3epKajibHBIX CHaX HaJ BOIHON Ge3IHOI
AJIMa3HOCTb IBITKU 3aTasl.

TbI CJIe3HBIN CBET BO ThbMe JKeJIe3HOI,
TbI rOPbKMIT 3BE3IHbIN COK. A 1 —

S — momyTHeBIlIMe Kpast

3apu CJ1eroi v 6ecroie3Hoi.

U >xanb MHe HOUM... OTTOrO Jib,
YTo BeUHBIX 3BE3] pogHast 60JIb
Ham HOBOI1 cMepThIO cepflie CKpenuT?

Kak cuHMi1 164 Mo geHb... CmoTpu!
W mepKHeT 3BE€3[, aJIMa3HbIi1 TperneT
B 6e36071bHOM X0JIOIE 3apu.

Mapre, 1907
IMetepGypre

Poem by Maximilian Voloshin

Translated to English by Murat Kamarov,
U.C. Berkeley

29




Basnya Principle

To A. Kusikov

Sunset has lost its wind. One overdriven fox.

The moon floated out like a sun-dried ice-fish.
Meanwhile a trotter stood by the porch.

Horse, simply horse. With two white hair scorchings.

His legs are all buried in glassfulls of hooves.
His ear absorbs outer air like sponge.

Then suddenly eyes became man-like aloof
And something fell flopping down on the dirt.

And hark! Golden thread of the sparrows’ voyage
Keeps stretching with chirping noise in the air.
By peckers they dig the warming up dung

To delve in the mush for the grains.

The elder was louringly teaching the youth:

- Aw! Now the food’s not as good as it used to be.
While the horse with no feeling observed all the burr
That goes over pies laid down on the street.

Hey, people! You are two-footed sparrows,
That sweep over with chirping and blubbering
To dig up in my private verses of love.

How can I look at you otherwisedly?!

I am here by the porch of the upcoming age,

For the rider I wait with the beggar’s despair,

And my tail I lift up like a construction crane

To make you come for food each time cap in hand.

Spring, 1919
V. Shershenevich




A. KycukoBy

3akar 3amnbIxajcs. 3arHaHHas Juca.
JIyHa BBITIJIBIBAJIa BOGJIOIO BSIIEHOVA.
A y mogpesga CTOSII pbiCak

Jlomaap Kak Jonanab. JIBe 6e/bIX MOAIIaANHbI.

W HOrM YTKHYTBI B CTAKaHbI KOIIBIT.
I'yOKOI0 BIUTHIBAIO BO3YX YXO.

Bapyr cranu riia3a no-yeioBeuby INTyIIbI,
" Ha 3eMJII0 3aIUTI0XAJIO0 ITyXO.

U uy! Bopo6beB KaHUTEIb U MOJIET
YupukaHbeM B BO3Jyxe MallleTcs.

U kiroBamMu poIOT TEIVIbIN IIOMET,
Y106 3epHBIIIKA BhIGPATh U3 KaIIUIIbI.

U cTappliit yrprOMO YU MOJIOAEKb:

— 9x! [Nomia HpIHYE MUIIA He Ta elle!

A pbIcak paBHOZYIIHO IVIsiAes Ha Talgex,
Hap kpyrasiikamu BbIpacTarOLniA.

i1, momu! [IByHOTMIE BOPOOHM,

YTOo HeCyTCs C YMPUKAHbEM, C IIaYaMu,
Y106 IMOPBITHCS B MOMX CTPOKAX O JIIOOBY,
Kaxk rsageTs MHe Ha Bac Io-uHauemy?!

§I cToro y mogbesa mpuaylux BeKOB,
Cepnoka XAy oTyasiHbeM HUILLero

U Tpy6oI0 CBOIT XBOCT 3aAMPalo0 JIerKo,
Y106 ITOKOPHO CI€TAINCh Ha MUIILY BbI!

Becwnoii, 1919
B. lllepwierHesuu
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“IIpunyun Bacuu” by Shershenevich
Translated to English by Murat Kamarov,
UC Berkeley
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Sve su moje razbludne rane

Sve su moje razbludne rane
Zacijelile te noci.
Tajnovito.

Intimno.

Ali te nodi su se nove rane otvorile.

Neizljecive. Bolnije.

Njihovo krvarenje ostavlja trag
Po ulicama, Plahtama.
Primjecuju ga i ljudi i psi.
Cine korake unatrag.

Moju sasusenu krv

Mirisu,

A onda odlaze.

S gadenjem.

Novim mislima.

Ulaze u tramvaje,

Skrecu u Frankopansku ulicu
Dok ja

Uzaludno

I beskrajno

Pokusavam pronadi svoju nevinost
Umotanu u bar$un

Na Trgu marsala Tita.

Ali prolaznici kazu

Da su je zadnji put vidjeli
Kako se izgubljeno krece
Tamo negdje

Oko Krvavog mosta.

All my wicked wounds

were healed that night.
Secretly.

Intimately.

But that night new wounds opened.
Incurable. Even more painful.
Their bleeding leaves a trace
On the streets, on the sheets.
People notice it, dogs notice it.
They take steps backwards,
They smell

my dried blood,

And exit

In disgust.

New thoughts.

They get on trams,

turn on to Frankopanska Street
While I

Futilely

And endlessly

Try to find my innocence
Shrouded in velvet

On Marshal Tito Square.

But passersby say

That they saw it last,

How aimlessly it roams about,
Somewhere there

By the Bloody Bridge.



Two Poems by
Michaela Ljubicic¢

Translated from Croatian by
Samantha Farmer,
University of Texas

Cosmo savjet

Drage moje,

Prije prvog seksa s novopecenim muskarcem
Obavezno obucite komad donjeg rublja
Koji necete skinuti

Dok ¢in

(Vjerovatno loseg seksa)

Bude trajao.

Za takvu prigodu najbolje su
Samostojece Carape.

Dobro ce sakriti koji nedostatak,

I onako,

Sacuvati jedan dio vase osobne intime.
Obucite ih svaki put,

Olaksat ce iSCekivanje njegove poruke
I utaziti zelju za Normabelom

Dok cete se nadati ¢e doci

Do

Drugog

Seksa.
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Cosmo advice

My dears,

Before the first time with a new
guy

You must wear a piece of I-inéerie
That you won’t take off
While the act
(Probably bad sex)

Lasts. :
Fox: such an occasion
Thigh-highs are best,

They’ll hide flaws well, ~ —
And in doing so,

Preserve a piece of your own |
intimacy.

Wear them eVery tl'me
3
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n the chilly day of November

10th, 2013, most Russian po-

licemen surrounded them-

selves with the warm pres-
ence of those close to them to celebrate
National Police Day. Unfortunately,
a hapless few did not get to enjoy se-
renity — worried calls about a case on
the Red Square put a damper on those
policemen’s plans. Petr Pavlensky, an
infamous actionist, found the national
occasion to be an opportune moment
for his art performance Fixation (2013).
In broad daylight, the artist went for a
stroll on the Red Square, found an un-
populated spot in front of Lenin’s Mau-
soleum and stripped his clothes in un-
der a minute. Soon after, he sat on the
cold, icy cobblestoned spot, took out a
long nail and hammered his scrotum
to the ground (See Fig.1). Unsuspecting
onlookers loitered around the perfor-
mance with either curiosity, disgust or
second-hand pain. When the clueless
policemen arrived, they ordered Pav-
lensky to stand up in order to take him
for interrogation. Pavlensky did not
speak. Once the policemenk realized
in horror that the man was fixed to the
ground, they threw a blanket over him
dumbfoundedly. They called for an am-
bulance prior to taking him into ques-
tioning. Pavlensky’s Fixation is a sem-
inal artwork that has pushed Russian
performance art towards radicalism.

Contextualizing Pavlensky’s art
education and his view of modern Rus-
sia helps better understand Fixation.
Fixation is one of the many radical art
performances Pavlensky has executed.
Pavlensky dropped out of the Saint Pe-
tersburg Art and Industry Academy af-
ter having described it as a “disciplinary
institution that aims to make servants
out of artists.”! His attitude towards the
art school should not be written off as a
denunciation of the school’s tradition-
al approach — a common trope among
forward-thinking artists in history. In-
stead, Pavlensky laments the clerical
ideology his classmates unquestion-
ably absorbed. The artist believes that
“art is [being] used as an instrument for
ideology and propaganda.”? As he apt-
ly says himself, “I realized that I don't
want to allow the instrumentalization
of art and to allow myself to be used to
execute someone else's ideological
goals.”® It is under this light that one
understands how Pavlensky has come
to create his emblematic anti-estab-

lishment performance artwork. While
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the artist acquired international fame
during the Pussy Riot trial when he
sewed his lips shut in solidarity with the
punk group, his body of work includes
wrapping himself naked in barbed wire
in front of Saint Petersburg’s Legislative
Assembly, cutting off his earlobe on the
roof of the psychiatric Serbsky Center
and setting FSB doors on fire. Pavlen-
sky is interested in engaging in his per-
formances those who are indifferent to
art and/or politics. As he points out in
his artist statement for Fixation, he tugs
at “the apathy, political indifference
and fatalism of contemporary Russian
society.”* He likens the country to a
big prison that sustains itself through
the indolence of its own inhabitants:

As the government turns the country into
one big prison, stealing from the people
and using the money to grow and en-
rich the police apparatus and other re-
pressive structures, society is allowing
this, and [sic] forgetting its numerical
advantage, is bringing the triumph of
the police state closer by its inaction.’

People are complicit through their in-
action, which allows the government
to strengthen the police’s grasp of its
people. This situation results in the
government’s enforcement of oth-
er repressive structures that dimin-
ish the freedom and rights of citizens.

Pavlensky’s metaphor of Rus-
sia being a large prison helps clarify
why the artist nailed his scrotum to
the ground. While accounts vary, the
most plausible explanation for the art-
ist’s inspiration is rooted in his brief
stay in a prison cell after his Carcass
performance in 2013. During his over-
night stay, he met a fellow inmate who
shared stories from his gulag experi-
ence. By this man’s account, prisoners
would resort to nailing their scrotums
to trees when prison authorities would
not respond to their more peaceful
protests against the inhumane condi-
tions.® Pavlensky’s work is best under-
stood as a play on the gulag tradition
- the Russian government has impris-
oned all of its inhabitants and the artist
nails himself to the ground in desper-
ation. Of course, the symbolism of the
Red Square onto which he fixes himself
amplifies Pavlensky’s cry. While Pav-
lensky’s predecessors, such as Pussy
Riot, Voina, and Ekspropriatsiia ter-
ritorii iskusstva, tapped into the Red
Square’s ideological potential to attack



Fig 1. Pavlensky’s Fixation (Zmeev, Maxim Calvert Journal




the government with art, Pavlensky is a
hopeless gulag inmate symbolizing the
last straws of defiance.” In Pavlensky’s
opinion, “political art means revealing
the levers and mechanisms of power.”®
He elaborates, “I show the relation-
ships between those in power and so-
ciety. My task is to articulate what is
going on.” This performance is not di-
rected towards the government, but to
society at large as a reminder that it is
impossible to live in the middle - the
choice for citizens is to leave, go to
prison, or join those in power either di-
rectly or through inaction. As the pro-
lific Russian art collector Igor Tsukanov
notes, “In Russia you have to be either
brave, or be silent. There is no middle.”®

Pavlensky’s apt date selection
demonstrates intentionality in impli-
cating the police, but it is crucial to
understand how and why Pavlensky
makes policemen active participants
in Fixation. While other “artivists” like
Pussy Riot try to run away from the
police, Pavlensky extends his perfor-
mance to incorporate the policemen’s
reaction. As Pavlensky claims himself,
“Whenever I do a performance like
this, I never leave the place. It's im-
portant for me that I stay there. The
authorities are in a dead-end situation
and don't know what to do.”*° Pavlen-
sky’s approach places police officers in
comical predicaments. For instance, in
Stitch (2012), Pavlensky is physically
unable to answer police officers during
interrogations with his mouth sutured,
thereby forcing the officers to become
participants in his performance.!! This
idea of incorporating authorities into
the performance is also manifested in
Fixation. When policemen come and or-
der the artist to stand up, they are baf-
fled when they realize that he is fixed to
the ground. The confused officers throw
a blanket over the artist and call an am-
bulance. When Pavlensky is brought to
the police station after, they discharge
him in the evening, but open a case days
later of “hooliganism motivated by ha-
tred of a particular social, ethnic or re-
ligious group.” This article is the one
under which three Pussy Riot members
have been convicted.!? Pavlensky’s per-
formance, however, does not end at the
detainment. Since Pavlensky refuses to
give a testimony, the prosecutor is in-
evitably required to grapple with his art
and ruminate on art’s goals in general
when toiling away at the paperwork for
court cases. Pavlensky believes that:

The task of art is the destruction, dis-
crediting and disabling of the decoration
behind which the administrative grimace
of power hides itself. We have to force
these machines to work for the goals of
art, and against the narrative of power.**

The prosecutor is required to construct
a story through Pavlensky’s actions
and the paperwork becomes part of
the storytelling. Former chief investi-
gator Pavel Jasman, who was fired for
being unable to contain the Pavlen-
sky fiasco, says of the artist: “I think
he is unique. There are many dissent-
ers, but none of them would go to the
Red Square to nail themselves to it.”!*

While Russian intelligentsia
and dissenters predictably welcome
his performance with open arms, most
of the Russian public view his perfor-
mance as an insult to their motherland
or as a debasement of art.'> Paradoxical-
ly, the opposing stance to Pavlensky’s
performance is best captured within
his own performance. During one of
Pavlensky’s court hearings, the artist
paid three sex workers to act as his de-
fense witnesses.!® According to the sex
workers, they were sitting in a café,
when a stranger (Pavlensky’s friend)
approached them to show videos of
Pavlensky’s performances.!” The man
asked if they would be willing to testify
in a court hearing. When the first sex
worker, Elena Posadskih, walked into
the court room extravagantly dressed
and with heavy make-up, jaw-dropped
bailiffs and police officers exchanged
glances and chuckled in disbelief. The
judge, bearing her deadpan composure,
asked: “Ckaxkure, moxkasayiicra, rae Bbl
pa6oraete?” (“Tell me, please, where
do you work?”) Posadskih answered
tongue-in-cheek, “B cdepe mpomaxk”
(“In sales”).!®* The three women, who
a priori were supposed to defend Pav-
lensky, were supporting the prosecu-
tor’s case with their middle-school lev-
el knowledge of Russian. As the court
hearings unfolded, the implications
crystalized: Pavlensky brought the sex
workers as part of his performance.
The court hearings culminated when
Dana Konstantinovna, a sex worker
who surprised the judge by not being
able to recall her home address, was
being interrogated by Pavlensky’s law-
yer, Dimitriy Dinze. When Dinze asked,
“Bol cumraete Ilerpa IlaBjeHCKOro
xyposxkHMkoMm?” (“Do you consider Petr

Pavlensky an artist?”), Konstantinovna
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simply answered “Her, [...] XyooO>KHUK
IOJIKEeH Ha CTeHax pOMallIKy pUCOBaTh’
(“No, [...] an artist must paint daisies
on the walls”).!” While neither the sex
workers nor the prosecutors were wit-
tingly in loop on the farce, Pavlensky
pridefully demonstrated that the pros-
ecutor’s arguments could be distilled
in the words of an uneducated sex
worker. The opposition’s flimsy case,
armoured in intimidating legal jargon,
was ridiculed. As a result, Pavlensky
was able to achieve his goal cited earli-
er: to destroy, discredit and disable “the
decoration behind which the adminis-
trative grimace of power hides itself.”

Pavlensky’s Fixation establish-
es a necessary turning point in Russian
performance art by making Russians
reflect upon their government. Pav-
lensky’s contribution is best captured
in Kulik’s commemorative sculpture of
the artist. Kulik is a renowned action-
ist best known for his 90s performance
“Human-Dog,” in which he nakedly
enacted a rabid dog on a leash in the
streets of Moscow. His practice today
has gravitated towards sculpture. Ku-
lik decided to venerate Pavlensky in a
plaster miniature of him in his Fixation
performance pose, nailed to the ground
and fist in the air. However, as Kulik put
the sculpture in the kiln, Pavlensky’s
testicles and fist grew disproportionate-
ly big (Fig. 2). This fortuitously botched
sculpture captures Pavlensky’s essence
—Pavlensky’slarge fist in the air symbol-
izes his will and determination, where-
as his testicles demonstrate the prover-
bial balls the artist has to execute his
radical performances. In Kulik’s words:

This is not even a portrait of [Pavlensky].
This is a portrait of the state. A com-
mentary. The fist - a revolutionary ges-
ture: arise, vast country! And suddenly,
we see that this fist is not directed any-
where: we are nailed, we cannot do any-
thing. This is a very strong statement.?

Pavlensky’s simple gesture is a po-
tent symbol of protest. His art is driv-
en by desperation rather than exper-
imentation. He forces Russians to
confront their apathy that empow-
ers the repressive government. With
this trend of radicalism in Russian
art, Russians will have no choice but
to reflect and change the status quo.

Farid Djamalov,
Dartmouth College
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Introduction

“Conflict between belief and dis-
belief is sometimes such torture
to a conscientious man... that it’s
better to hang oneself at once.”

(The Brothers Karamazov 11.9
“The Devil”)!

f Fyodor Dostoevsky were conjured

from the grave to describe his role as

a writer of Realism, he would also be

describing the role of the devil in his
novel The Brothers Karamazov. The function
of both roles, consequently, is to grant plau-
sibility to the presumed implausible and to
suspend mankind in the torture “between
belief and disbelief”. This plausibility is not
especially rendered in what Dostoevsky and
his devil choose to dictate, but how that dic-
tation functions within the text. Dostoevsky
and his devil do not follow a strict formu-
la, per say, but the likenesses they pose and
the parallels they draw can be mapped and
interpreted like facts in a court case. The ef-
fect is two-fold, as the devil’s agency is not
only called into questioned by dissenting
readers of The Brothers Karamazov, but also
by characters within the plot itself: chiefly,
Ivan Karamazov, the second of the Karam-
azov brothers. The reader’s devil exists in-
sofar as the devil’s name is conjured before
the readers’ eyes into words on the page.
The conjuration, however, is not enough to
convince a doubting reader of the existence
of the devil beyond the literary form. Like-
wise, Ivan’s devil exists insofar as the devil
is present in Ivan’s immediate culture, but
cultural presence alone is not enough to



Conjuration, Possession,

& Incarnation in
1 he Brothers
Karamazov

convince doubting Ivan that the devil
is actually functioning in real-time as
a force of mal-intent. When, howev-
er, the devil is finally given a human
likeness and form in Book 11, Chapter
9 of The Brothers Karamazov (a chap-
ter whose title indicates a conjuration
in and of itself: “The Devil”), the dis-
believing reader and Ivan Karamazov
can then trace how this new, actualized
devil might have been influencing the
plot all along and possessing charac-
ters. The consequential plausibility of
the incarnation of Dostoevsky’s devil
in The Brothers Karamazov, therefore,
rests in a carefully crafted literary and
meta-literary persuasive process of
conjuration and possession between
the four Karamazov brothers.

Conjuration:
Dmitri Karamazov
and
“The Old Buffoon”

Your reverence!” he cried
with sudden pathos, ‘you be-
hold before you a buffoon, a
real buffoon! I introduce my-
self as such. It’s an old habit,
alas!’”

«e¢

(2.2 “The Old Buffoon”)

The devil’s literary agency is
irrefutable in that the word “devil” ap-
pears over seventy-five times through-

out the entire novel. Again, the devil
exists insofar as the devil is written- or
conjured- onto the page. This conju-
ration is similar in function to the way
Fyodor Pavlovich Karamazov, the no-
torious father of the four Karamazov
brothers, insists to the elders that he
is a “buffoon.” The conjuration on his
buffoonery (2.2.40) makes his subse-
quent “playing the fool” (2.2.41) appear
grounded in truth. Whereas the elder,
Father Zosima, dissuades against Fyo-
dor’s pretense, “The man who lies to
himself and listens to his own lie comes
to such a pass that he cannot distin-
guish the truth within him” (2.2.42),
both the reader outside the literature
and the other parties present within
the literature are ready to accept that
Fyodor Karamazov is, in fact, a “buf-
foon”. If Fyodor Karamazov can make
others believe he is who he is says he
is through the simple conjuration of a
name, then he successfully asserts his
agency as a character and a force capa-
ble of action. The devil will operate in
the same way.

Dmitri “Mitya” Karamazov, the
oldest of the Karamazov brothers, is the
first of the brothers to call the devil by
name, however he is strategically not
the first character to do so. Convenient-
ly, the first character to cause those
around him and the reader to ruminate
on the presence of the devil is Dmitri’s
father, the self-proclaimed buffoon.
The brutal fate of the notorious father
of The Brothers Karamazov, then, might
attest to the plausibility of the devil’s
presence— a presence that might just

be the result of his own (and his sons’)
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conjurations. The same causational
logic can also be applied to Dmitri’s
fate. Could it be that those who use the
devil’s name in vain suffer tragic end-
ings?

After all, Fyodor Karamazov
speaks of the devil and hell in flippant,
dissenting terms. When Fyodor bluntly
questions the concreteness of the devil,
“It’s impossible, I think, for the devils
to forget to drag me down to hell with
their hooks when I die. Then I won-
der—hooks?” a seed is further implant-
ed into the reader’s consciousness not
only as to the plausibility of the devil,
but how the devil actually functions as
an entity capable of action. Ironically,
Fyodor attempts to make the devil and
hell seem implausible, “Now I'm ready
to believe in hell, but without a ceiling”
(1.4.27), however his attempt backfires.
Regardless if hell has a ceiling or not
and regardless if his futile logic holds
or not (“if there’s no ceiling then there
can be no hooks”), musing over the
devil’s plausibility gives agency to that
plausibility.

The story of Dmitri, then, rein-
forces this plausibility. Not only does
Dmitri have a habit for invoking the
devil as a curse word, “Devil take it!”
(3.3.94), but he also describes himself
as a casual follower of the devil, simi-
lar in function to his father’s “buffoon”
claim. Though Dmitri pathetically tries
to assure his youngest brother, Alyosha,
that “though I may be following the
devil, I am Thy son, O Lord” (3.3.97),
Dmitri’s fate— a wrongful “guilty” ver-
dict for his father’s death- transforms



this literary statement into evidence of
eschatological tension. If the devil and
the Lord are not real, then this state-
ment should hold no credence beyond
the literary form. If, however, the devil
and the Lord are real, then it is plausi-
ble to render Dmitri’s fate as possessed
by forces he imposed -through conju-
ration- onto the literary consciousness.
His later assertion that “God and devil
are fighting (...) and the battlefield is
the heart of man” could even function
as the closing argument for his wrong-
ful conviction.

Whereas it might be a stretch
to consider that the conjuring of the
devil is directly correlated to the subse-
quent fates of Fyodor and Dmitri Kara-
mazov, the agency of the devil is none-
theless granted through the literary
form. Moreover, by granting a voice to
the complex eschatological musings of
these two characters, an otherwise sec-
ular literature appears to be possessed.

Possession:
Smerdyakov and
Alyosha’s
“Little Demon”

“If anyone had touched him he
would start and look at one as
though awakening and bewil-
dered (...) if asked what he had
been thinking about, he would
remember nothing.”

(IIL.vi, “Smerdyakov”)

Momentary possession of lines
within The Brothers Karamazov possibly
reflect momentary possessions of Dos-
toevsky’s characters. This is the next
step of asserting the devil’s plausibility
both inside and outside the literature.
Making a place for the devil in the liter-
ary imagination consequently requires
physical agency within the literature,
just as the characters themselves have
been granted physical agency. Is it,
however, plausible that literary char-
acters (operating within the realistic
genre) can be fully themselves and yet
fully possessed by something greater
than themselves? How does possession
function, and how does the devil oper-
ate within that possession?

Possession functions as devel-
opment of conjuration. One can think
of possession like one’s relationship
with a given name- even if that name
is self-given. There are both entitle-
ments and caveats that come with a
given name. One’s name, as the char-
acter Rakitin argues, inherently pos-
sesses their function: “Alyosha, you’re
a saint, I know, but the devil only knows

what you’ve thought about (...) you're
a Karamazov” (2.7.74). Rakitin argues
that the darkness inherent in the Kara-
mazov name? is equally as inherent in
Alyosha, as if to indicate that his name
precludes him to the functions of dark-
ness (and, possibly, the devil). What,
then, can be said of one whose name
curiously means “to stink”?

Pavel Fyodorovich “Smerdya-
kov,”? the bastard fourth son of Fyodor
Karamazov, appears to be possessed by
many other influences besides an un-
fortunate name. Not only is Smerdy-
akov possessed by fastidiousness, but
this fastidiousness is then exploited by
a father who ironically possesses him
as a servant and not a son. Not only
is Smerdyakov possessed by epilepsy,
but this epilepsy requires that others
physically possess him, so he does not
destroy himself during his seizures.
Not only is Smerdyakov possessed by
impressions and contemplations, but
these impressions and contemplations
are then exploited by his own brothers
as stupidity: “you’ve thought no more
of me than if I'd been a fly, not a man”
(11.8.531). Not only is Smerdyakov
possessed by Ivan’s theory that “ev-
erything is permitted”, but this fruitful
theory then possesses Smerdyakov with
a kind of brash destructiveness. He is a
contradiction. Is it not possible, then,
that one who is so susceptible to the
exploitations, possessions, projections,
and ideas of others may also be sus-
ceptible to the possession of an unseen
devil?

With this in mind, can a change
in temperament happen without any
deeper explanation? Arguably, not in
the framed world of The Brothers Kara-
mazov. It is not enough to say that
changes in temperament occur as nat-



urally as seizures to an epileptic. There
is something else happening- at very
least, literarily. Possessions appear
to be a deliberate function of a great-
er force, a force that leaves a trail of
shared symptoms on the page. For in-
stance, the chapters entitled “The Little
Demon” and “The Third and Last Meet-
ing with Smerdyakov” begin the same
way- under the under the auspices of
two characters having undergone a
“great change” (11.8.528).

“The Little Demon” is both jar-
ring yet strangely expected. When Al-
yosha goes to visit his ex-fiancée Liza
Khokhlakova, she is not how he (or the
reader) last saw her- or is she? When
the young girl of fourteen is introduced
to the plotline nearly 450 pages earlier,
she- like Smerdyakov- is the product
of many possessions. Not only is Liza
possessed by hysterical paralysis, but
this paralysis poetically confines her
to a chair that other people must push
around. Not only is Liza possessed by
those pushing her chair, but this chair
also functions as a kind of possessive
(or re-possessive) tool by her mother.
Not only is Liza possessed by her moth-
er, but her mother leads her to a group
of men (the Elders) who seek to pos-
sess her out of her possession- through
prayer and blessings.

Lastly, not only is Liza pos-
sessed by her “love” of Alyosha, but this
love violently turns into a desire to be
possessed. Liza, like Dmitri and Fyodor
Karamazov, conjures the devil- only it
is a developed conjuration. “I wanted to
tell you of a longing I have,” Liza says
to Alyosha in the “The Little Demon”
chapter, “I should like someone to tor-
ture me, marry me and then torture me,
deceive me and go away” (11.3.490).
When Alyosha tries to explain to Liza,
“You take evil for good; it’s a passing

crisis, it’s the result of your illness,
perhaps” (11.3.491), Liza does not un-
derstand that she is already dappling
in her desire. She does not understand
that she is merely a tool for yet an-
other entity that is working upon her,
that her “feverish look” (11.3.489) as
observed by Alyosha, is near-identi-
cal to that of Smerdyakov’s when ob-
served by Ivan in “The Third and Last
Meeting with Smerdyakov”. Is it not
all-too-convenient that Smerdyakov
is possessed by “some hidden inner
force” (11.8.528) when a few chapters
earlier, Liza dreams of “devils that
seize (her)” (11.2.91-92)? There is a
relationship here- possibly through
possession.

Admittedly, however, there is
a complication with both of these ob-
servations. Alyosha admits to Liza that
he has had her same devilish dream
(11.3.492). What, then, prevents Aly-
osha from acting in the same “fever-
ish” manner as his ex-fiancée? Ac-
cordingly, when Ivan begins to mirror
the physical torments of Smerdyakov,
““You are ill (...) You eyes are yellow,’
Smerdyakov commented, without the
least irony, with apparent sympathy
in fact” (11.8.531), how can the reader
know for sure that Ivan is not also pos-
sessed?

Relationships in The Brothers
Karamazov attest to little more than a
shared set of possessions. Those whom
are possessed by a force greater than
themselves either through name-sake,
jealousy, longing, or even love may, in-
turn, be vulnerable to other, unimag-
inable possessions. The devil- given a
name on the page (conjuration) and a
trackable, physical presence (posses-
sion)- can now be thoughtfully incar-

nated, but, again, can he be believed?
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Incarnation: Ivan
Karamazov and the
Narrator

“I have the same philosophy
as you (...) Je pense, donc je
suis (...) all the rest, all these
worlds, God and even Satan
(...) Does all that exist of itself,
or is it only an emanation of
myself?”

(11.9 “The Devil. Ivan Fyo-
dorovich’s Nightmare”)

The hallucinated devil of Book
11 is, in a word, suspicious. In the genre
of Realism, is it appropriate to consider
a devil as an independent being? Even
when Ivan supposedly throws a cup of
tea on the devil and the devil shakes tea
drops off of “himself” (11.9.547), the
devil’s physical agency, his incarnation
within the scene may just be an “em-
anation” of Ivan. In other words, it is
possible that the devil does not exist in
human form, and that the devil is not a
thinking, breathing entity. It is possible
that the conjuring of Renée Descartes,
“I think therefore I am” is directed to
Ivan by Ivan: that Ivan thinks of the
devil, and, in-turn, that thought takes
on a shape and dimension- albeit, a
shape and dimension that is subject to
Ivan’s consciousness.

‘If, hypothetically, the devil is
real and exists beyond the conjuration
of the chapter’s title “The Devil,” then
perhaps that incarnation is merely the
“incarnation of myself” (11.9. 535)- the
one that Ivan proffers as a debate to his




hallucination. Perhaps, the entire scene
is not to be read in terms of fantastical
plausibility, but the danger of ordinary
thought. The narrator never asserts
that there is a devil in this scene. In-
deed, the narrator appears to disappear
when the devil begins talking.

After all, in terms of content,
the anecdotes that the hallucinated
devil offers are anecdotes that Ivan al-
ready knows. Ivan catches his devil on
this mistake: “I caught you! That anec-
dote (...) I made up myself!” (11.9.542).
In terms of physical appearance, the
hallucinated devil mirrors the looks
of Ivan’s father- which might be why
Ivan calls his hallucination a “phan-
tom” (11.9.535). In terms of speech, the
“orator’s” (Narrator’s word) speech is
possessed by French phrases— and yet,
curiously, Smerdyakov was also learn-
ing French (5.3.197). Lastly, the setting:
Ivan and the metaphysical devil are oc-
cupying the same physical space, but
why is that space Ivan’s vaguely-de-
scribed second bedroom?

There is nothing to distinguish
the sofa upon which the devil sits and
the sofa upon which Ivan sits. The lack
of distinction between the two sofas
may actually suggest that the devil and
Ivan are not only occupying the same
physical space, but that, in fact, the
devil and Ivan are one in the same-
that they are sitting in the same place,
on the same sofa. Their perspectives
are dissonant and then shared, like
looking away from a mirror and then
back into it: “Ivan Fyodorovich jumped
up from the sofa (...) Ivan wanted to
rush to the window (...) The knocking
at the window grew louder. At last the
chains were broken, and Ivan Fyodor-
ovich leapt from the sofa” (531). Either,
there is fault of the narration, or the
narrator purposefully does not offer
the information necessary for a proper
deduction. The narrator’s lack of detail
leaves room for doubt. The sofas are
undefined for a reason, and that reason
is to render a space between belief and
disbelief. There could be two sofas, and
there could be a devil sitting on one of
those sofas— but then why does Ivan,
without ever sitting down, jump from
a sofa twice on the same page? Even if
there were two sofas, this action does
not make sense.

To digress— who, then, tru-
ly conjures the devil into fruition in

this scene? The first appearance of the
word, “Devil,” after all, is in the chap-
ter title (alongside that word is “Ivan’s
Nightmare”). What other chapter titles
are given proper names? Surely, the
ones listed for purposes here were not
picked at random: “The Old Buffoon,”
“Smerdyakov,” and “The Little Demon”
are but some of the many people sin-
gled-out and granted a chapter of their
own.

This is another deliberate func-
tion of the narrator. The narrator func-
tions as a vessel for the voices of all
the other characters. Though the nar-
rator exists within the same place and
time of the narrative action,” nothing
is otherwise known about them. Con-
trary to the popular contributions of a
literary narrator, Dostoevsky’s narrator
does not serve to advance the plot. In
fact, the narrator sounds like a man
possessed by the voices of every other
character, especially the Karamazov
brothers. Without even a proper name,
the unnamed narrator’s motivations
for telling the story of The Brothers
Karamazov rests on faulty credibility-
credibility that a conjured devil might
exploit through possession. This is the
ultimate argument for the devil’s play-
sibility. If the devil exists and regpiy
a form to exist— who is to say t s
form is not the novel of The Brothe
Karamazov itself?

The
lief and disbelief” is carefully crafted
through the use of conjuration and
possession. Just as the devil is intri-
cately woven into Ivan’s apartment,
albeit through a hallucination, the dev-
il is concurrently woven, full-formed,
onto the written page. It is also cru-
cial to understand, in a nod to Dosto-
evsky’s epigraph from John 12:24, that
seeds had to be planted before the dev-
il could plausibly manifest in both the
consciousness of Ivan and Dostoevsky’s
readers. The incarnation of the devil at
the end of The Brothers Karamazov is
but a culmination of many conjurations
and possessions, rooted in the literary
form, and hold no credence outside the
literary form. The devil is real in so far
as he exists within the conjurations of
the written word, and the devil is not
real in so far as he does not exist with-
out a form.

Marie Shelton,
UC Berkeley
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Original poems, Alexey Isayev, UC Berkeley

Buinka mapamaeT TeHb.

CTol0 Ha X0/IMe, WJIb MOKET CKaJle,
BoOKpyT MeHSs TOpbI, CMHEIOT BIaJIN.
BuKy s 6eper, 3eJ1I€HYI0 O3B,

Ha HEéM HeO6OCKPEGHI CKPEOYTCS O BbhICh.

3akaT Mpa4yHOBAaTbIN, ¥ KaXKeTCsI MHe,
UYTo BMKY BCE 3TO BO CHeE.

Boga >KypuuT ¥ maxHeT Mope,

Kaxk 6yaTo cibliieH IryMm mpuoost.
Kutbl IBIBYT IO HEGEcaMm,

U nbBBI XBOCTAMM OBIOT IT0 CKATaM.
CIryCTUBILINCH K IUISDKY BVDKY S,
IenduH JTEKUT, XBOCTOM KPYTSI.

IIpoTep r1asa, moCTaBU/I YaiiHUK,
Bo MHe IIPOCHY/ICS HEKUIT BECTHUK..
30By apy3eii, OHU ULYT

U BMecTe CTpOouM MBI peayT.
3aiuTa yaiiHuKa BaXkHa,

Hmriepusi moBepsKeHa.

Vimriepckuii yait, He caMblii BKYCHbIV
3aTo Bo 671aro Jena pycCKuii.

U npBULa M3Ha/IM KPUYNT,

BricTpee Hamo caenaTh MINT.

3aueM HaM IIUT, MbI IPOJIETAPUIA,
Bpar Hapona Beapb repoapuii.

Ho Bapyr Boga Hasaj oTnana,
Kaxk 6yaTo 6bI OHa ycTasia.

W BcmOMHWII SI TOT IISITBIN BaJl,
Kak caMm Torma To s1 oTcTasl.

He niepecmini oH Torga
I'myxoii rBapaeiicKkuit CTpoii.

PeBeT Briepe[, IeBsITHIN Ba,
Ilo 60u Yy IPOKPUYAJI.

Yto menaTh ydllie HaM, YBbI
V3K HeTy ObIBIIIEl TPOCTOTHI.
Hesbi01eMblit peayT MOTHSIIN,
U BMecTe ¢ BajIoM IIO0esKaIu.

3aiiern, CKOJIb’KkeHbe, MOMEHT,
BosiHa Kak 37aTor/na3biii JHT.
ConeHsIM BOApw/Io B I71a3a,
U 1o 1mexke 6eKUT cie3a.
Besgecyuinii 6eblii Bas
Kaxkoii >keCcTOKMI TBOI OCKaJl.

PakeTa mpo6uBasi KyIioya
Iloyi>KHA pasouThCS IO0M.
JIGom BCTpeuaro s CKay,
CHoOBa ITISIHYB Ha JIyHY.

He nyuiire b uépHO-6€JIbIi COH
Packpacutb B KpaCHbIVi TOH?

The fork scrapes the shadow.

I stand on a hill or maybe a cliff,

Around me are mountains, blue in the distance.
I see the shore, green proximity,

On it skyscrapers scrape the heights.

The sunset is gloomy, and it seems,

That I see all of this in a dream.

The water bubbles and the sea exhumes a smell,

As if the surf resounds.

Whales fly across the sky,

And lions beat the incline/stingrays with their tails.
Descending to the beach I see,

A dolphin lies, its tail wagging.

I rub my eyes, and put the kettle (to boil),
In me awakened some sort of herald.

I call my friends, they come,

Together we construct a redoubt.

The kettle’s defence is paramount,

The Empire defeated.

Imperial tea, is not the greatest,

But for the good of the mission it is Russian.

And lionesses cry from afar,

The shield requires swifter building.

Why do we need the shield, we are the proletariat,
The herbarium is the enemy of the people.

But suddenly the water broke away,

As if it tired.

And I remembered that fifth swell,

How I myself fell back back then.

It did not overpower then,

The watertight formation of the Guards.

The ninth swell roars forth,

Its scream is painful for the ears.
What should we do, alas

No more is the old simplicity.
Picked up the unshakable redoubt,
And with the swell we ran.

Hook, slide, moment,

The wave like a golden eyed Ent.
Salt hits the eye,

And a tear runs down the cheek.
Omnipresent white swell,

How cruel is your grin.

A rocket breaking through the dome

Has to break its forehead.

My forehead meets the cliff,

Once again I look to the moon.

Isn’t it better that the black and white dream
Is colored red?
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Forming the Devil: Conjuration, Possession and Incarnation in The Brothers Karamazov

!Epigraphs and in-text citations will purposefully omit the name “Dostoevsky” and, instead, include the poignantly named chapter titles. This decision seeks
to serve the overall argument of the paper.

’The roots of the name, “Karamazov” are Kara — the Turkish root for black; maz — the Russian root signifying tar/grease; and mazat — a variation of maz
meaning to smear/soil. (From “Names in The Brothers Karamazov”, xix)

3Smerd in Russian: a bad smell, a man of low origins, a slave or serf. Smerdet: to stink. (From “Names in The Brothers Karamazov”, xx)

“First sentence of The Brothers Karamazov: “Alexey Fyodorovich Karamazov was the third son of Fyodor Pavlovich Karamazov, a landowner well known in
our district in his own day (and still remembered among us)” (1.1)

Dostoevsky, Fyodor. The Brothers Karamazov. Edited by Susan McReynolds Oddo, Second ed., W.W. Norton & Company Inc., 2011.

Dostoyevsky, Fyodor. The Brothers Karamazov. Edited by Constance Garnett, Lowell Press. Used for word counts only.







