
~ e 

repercussions repercussIons 

managing 
editor Luisa Vilar-Paya 

editors Kristi Brown-Montesano 
Robert Fink 
Gregory Salmont 

editorial Ruth Charloff Rosemary Delia 
board Greg Dubinsky Michelle Dulak 

Kimberly Fox Jennifer Griesbach 
Michael Hattori Elisabeth Le Guin 
Alan Mason Mitchell Morris 
Judith A Peraino Kim Rankin 
Renata Rodolfo-Sioson David Schneider 
Peter Taylor Michael Zwiebach 

advisory Katherine Bergeron Philip Brett 
board Joseph Kerman Lawrence Kramer 

Susan McClary Jann Pasler 
Christopher Reynolds Ellen Rosand 
Rose R Subotnik Gary Tomlinson 
Ro bert Winter 

design & Robert Fink 
typesetting George Thomson (music examples) 

The editors would like to acknowledge with gratitude Professors Philip 
Brett and Daniel Heartz. for their generous contributions toward the the re
alization of trus issue. We would also like to thank the members of the edi
torial board and especially Professor Joseph Kerman for providing 
encouragement and support to this fledgling enterprise. Additional funding 
was provided by the Graduate Assembly and the Office of Student Affairs at 
the University of California, Berkeley. 



repercussionsrepercussiorls 

Published twice a year (Spring and Fall) by repercussions, {on Adeline 
Street, Emeryville, CA 94608. 

Annual subscription rates in the U.S. (two issues): 

Students: $18.00 Individuals: $20.00 Institutions: $28.00 

Subscribers outside the U.s. should add $3.00 to cover postage. Single cop
ies of the current volume are $10.00 for students, $12.00 for individuals, and 
$15.00 for institutions. Checks should be made payable to repercussions, 107 
Morrison Hall, University of California, Berkeley, CA 94720. 

Address subscription orders, changes of address, and business correspon
dence (including requests for permissions and advertising orders) to Kristi 
Brown, 107 Morrison Hall, University of California, Berkeley, CA 94720. 

Dkectiom to oont1!'ibutorslSnhmissiom infoKmation 

repercussions invites submissions on any aspect of music, culture, and critical 
theory. There are no set formats for contribution.s: we welcome articles with 
personal, hortatory, or polemic perspectives, as well as those unconventional 
in structure or voice. Proposals for interviews, bulletins, or roundtables will 
be considered by the editors: please send a short description to the address 
below. 

Prospective contributors should submit two hard copies and a computer 
disk copy (3.5in. Macintosh compatible, if possible) of their manuscript. 
Submissions are reviewed anonymously, so authors are asked not to include 
their names on each page. All manuscripts must be double-spaced, includ
ing footnotes, quotations and eKtraru. Musical examples, tables, texts for 
music examples, captions, and footnotes are to be typed at the end of the 
text and on separate pages. Contributors are responsible for obtaining all 
permissions to quote extracts or to reproduce photographs. Permissions and 
photo acknowledgments should be included in caption copy. Forward all 
copies of permissions granted to repercussions. 

repercussions follows the style guidelines given in Writing about Music by the 
editors of I9th-Century Music. For style matters not covered in this publica
tion, contributors should consult the Chicago Manual of Style, 13th edn. 
(Chicago: University of Chicago Press, 1982). 

Submissions and books for review should be addressed to the Editors, reper
cussions, 107 Morrison Hall, University of California, Berkeley, CA 94720. 

© all texts 1992 repercussions. 



repercussions repercussions 

spring 1992, volume I, number I 

Lawrence Kramer 5 

Judith A. Peraino 19 

Mitchell Morris 48 

Karen Pegley & 65 
Virginia Caputo 

The Musicology of the Future 

"Rip Her to Shreds": 
Women's Music According to a 
Butch-Femme Aesthetic 

On Gaily Reading Music 

Growing up Female{s): 
Retrospective Thoughts on 
Musical Preferences and 
Meanings 

Gregory Salmon 81 Tutti accusan Ie tbJnne: 
Schools of Reason and Folly in 
Cos! fim tutte 




