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Directions to contributors/Submissions information 

repercussions invites submissions on any aspect of music, culture, and/or crit
ical theory. There are no set formats for contributions: we welcome articles 
with personal, hortatory, or polemic perspectives, as well as those uncon
ventional in structure or voice. Proposals for interviews, bulletins, or round
tables will be considered by the editors: please send a short description to 
the address below. 

Prospective contributors should submit two copies of their· manuscript. 
Submissions are reviewed anonymously, so authors are asked not to include 
their names on each page. All manuscripts must be double-spaced, includ
ing footnotes. quotations and extracts. Upon acceptance, contributors 
will be asked to send copy in Macintosh-readable electronic form. Musical 
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typed at the end of the text and on separate pages. Contributors are respon
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repercussions follows the style guidelines given in the Chicago Manual of 
Style, 13th edn. (Chicago: University of Chicago Press, 1982). For style mat
ters not covered in this publication, contributors should consult Writing 
about Music by the editors of I9th-Century Music. 
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cussions, 107 Morrison Hall, University of California, Berkeley, CA 94720. 
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