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19, 25: “UR,”; VIII 1: [x-dla-gi, 21: Lu-<a->tum", 23:
Ha-da-g[a]"; X 4: 4-bi-du; X 4: [x] “KIN,”] ge,, 5: -
AN-MI-AN-THUY; X 1: [ -]fdar?, 2: Su-nigin 3 ni 46

Appendix: par<d-ru, = UR

ARET VIII 539 (see MEE V 19) VI 6-14 concerns
30 par-d-ru;, of bronze weighing | mina (470 gr)
each: 1 ma-na 52 an-na $ub si-in 30 14 2 ma-na 10 a-
gar;-gar; 30 pard-ru,, | ma-na Su-ra thl-tdl si-in
Kur® Ru,-zi-i $u-ba-ti “.. (for) inspecting(?)® the
wells (/ cisterns) for the mountain region PN has
received.”

TM.75.G.10176 obv. 1 1-5 is a parallel passage,
where UR appears instead of par-’d-ru,: 1 UR urudu
Su-ra 1 til é “SARAYBARA )-ra “I UR of copper
(for) inspecting(?) 1 well (of) the temple of I8hara.”

Ten par-d-ru,, of bronze, of two minas each (940
gr) are given for the goddess I8hara in TM.75.G.2546
obv. I 1-3: 10 par-’a-ru,, 2 ma-na zabar I d§ARAra
Zu-ra-mu¥, The nexi section, obv. II 1-rev. [ 3, has 6
UR of 2 minas of zabar for inspecting (?) several
wells: 6 UR 2 ma-na zabar i é en $u-ra tal-tal{.KI}
si-in TB'-zu-ga*.. The following section registers some
axes of bronze: 2 tln gal zabar.

) ¥u-ra is quite often connected with til, see TM.75.
G.1860 obv. XVIII 3-6: 10 gin DILMUN babbar:kn gur, Su-
ra tal; 2462 obv. XIX 5-10: §i+3a babbar:ku gur, $u-ra t0l J/-
zi Su-ba,-ti; 10088 rev. XI 27-32: 1 ma-na babbar:ku gur, Su-
ra tal fl-zi Su-ba,ti. For the gloss wa-d-um for Su-ra in the
Lexical Lists, see P. Fronzaroli, QdS 16 (1989) (= Misc. Eb.
2) 9. For ¥u-ra, the passages quoted in ARET IX, 407, are
particularly meaningful.

In the following passages several UR are listed
together with two kinds of axes (ha-zi, tiin) and some
hammers (dub-nagar): TM.75.G.1494 obv. I 1: 1 UR |
tin tur 2 dub-nagar sal zabar; 1566 obv. I 1: 40 UR [x]
ha-zi; 2226 (a list of UR weighing 2.5 or 2 minas
each) obv. IV 3: 3 UR | ha-zi 2 ma-na. UR seems to
be the logogram for par-’d-ru ,, however one wishes
to explain this writing. The comnection with axes
makes probable a meaning like “pick, pickaxe”. The
lexical lists have GIS-nig-gul = ma-za/zi-gi-niim, mar-
gi-nu,® terms which do not appear in the economic
documents, In TM.75.G.1730 obv. XX 16-rev. I 2, six
“big” har-’a-ru,, of bronze (weighing 2 minas each)
are given in dotation (?) for a battering ram, together
with six pegs, GIS-kak, for covering the point of the
“tongue”, eme, of the battering ram: 1 ma-na $(+8a 4
gin DILMUN an-na Sub si-in 11 ma-na a-garc-gar,
UNKEN-ag 6 par-’d-ru, mah la gud-si-I 10 gin
DILMUN an-na $ub si-in 10 14-2 ma-na a-gar.-gar,
UNKEN-ag 6 GIS-kak-GIS-kak eme gud-si-1.2S

UR is connected with tal also in the following
passages, TM.75.G.1918 (MEE X 29) rev. VII 16-22:
1 ma-na an-na $ub si-in ni-zi-my 2 UR 5 ma-na Su-ra
til Gi-za-an®; 10201 rev. XXI 9-15: 37 gin DILMUN
an-na §ub si-in 5 ma-na $i+3a 3 a-gar-gar, 2 UR 1 tal
Gi-Tdit-%48-dar(?).

bar-d-ru,, could be a reduplication from *HR’, see
OAKkk. pardum, later peri(m) “to dig”, said also of
wells.

) G. Conti, QdS 17 (1990) (= Misc. Eb. 3) 142,
%) For gud-si-I “battering ram” at Ebla, see P. Steinkeller,
NABU 1987/27.

The Sur,-Priest, the Instrument #*Al-gar-sur,,
and the Forms and Uses of a Rare Sign*

By Niek C. Veldhuis (Groningen)

The sign SUR, is one of the very rarely used graphemes of the cuneiform repertoire. The purpose of this paper
is, first of all, to trace the palacographic history of SUR,, from its earliest attestations until the period of the late
lexical texts from Uruk. The main reason for this article is to clear up the confusion in the present descriptions of
the sign. We will also take the opportunity to say a few words about the meanings and phonological shape of the
words sur, and ##al-gar-sur,. Finally we will discuss some general aspects of the function and transmission of rare

signs.

In MSL 6, p. 122 Landsberger described the sign
SUR, as BALAGxUZ, or UZ,xBALAG. This de-
scription was accepted by CAD (s. v. algarsurri). The
Old Babylonian form of the sign was studied by Al-
Fouadi (1969, p. 131), who listed the following vari-
ants: UZ, BALAG; UZ,xBALAG; BALAG.UZ;; and
BALAGx*UZ,. In Borger's ABZ the sign is described
as “MA,-KASKAL-SIG, und #hnliches” (SURy) or
“MA,-SIG; und dhnliches” (SUR,y)". Borger’s descrip-
tion is derived from S* (MSL 3, p. 147; see below § 6)
and is presumably meant to apply to first millennium
writing only. The present consensus® seems {o be that
the first millennium form is MA,. KASKAL.SIG; (with
variants), the older form BALAG*UZ;,

Curse of Agade’ 35:

Ke$ Hymn® 116:

Enki’s Journey to Nippur’ 62:
I¥me-Dagan V* 14:

Hymn to the Hoe® 70-71:

I was able to inspect a considerable number of
SUR, signs in the original during visits to the British
Museum and the University Museum of the University
of Pennsylvania in Philadelphia®. Unless stated other-
wise, all signs illustrated or discussed below have
been collated.

1 Old Babylonian SUR,

In the Old Babylonian period the sign SUR, ap-
pears in Sumerian literary texis and in lexical lists,
primarily in the word #%al-gar-sur, (a musical instru-
ment; see below)?,

8%]-gar-surg-da e-ne im-di-ne
8i%3]-gar-surg-(ra) suhs-sah, mi-ni-ib-za
. Iy 3-sahy

#%za,-mi, #*al-gar balag #al-gar-sur,-da
gita]-gar-sury #sa-e¥ #sa-bi,-tum

e, ‘gedtin-an-na-ka #*al-gar-sury-ra-am;

ama ‘ge$lin-an-na-ka #*al-gar-sur, gus;-du,y-ga-ka

Hymn to the Moon-god!® 17:

sitg]-gar-su[r,]-ra mu-na-tag-tag-ge

Nippur forerunmer urs-ra 3-7b'' 602:  #al-gar-sur,

*) It is a pleasure to acknowledge the suggestions and
corrections by David Brown, Herman Vanstiphout, and Jeremy
Black. Eleanor Robson collated a text in the Ashmolean for
me, and recopied the relevant line. Jerry Cooper collated a
text in the Walter's Art Gallery and allowed me to use his
copy of the sign in question. To both I should like to express
my sincere thanks.

!y For reasons which will become clear in § 6, I will not

follow Borger's distinction between SUR, and SUR,,. All

sign forms are taken to be variants of a single sign SUR,,

?) See for instance Krispijn 1990, p. 24 note 62; and Civil
in MSL 14, p. 512, note to line 151ff,

% I should like to thank Dr. C.B.F. Walker, Deputy
Keeper of the Western Asiatic Antiquities in the British
Museum, and the professors Ake Sjoberg, Erle Leichty, and
Steve Tinney, curators of the Babylonian Collection of the
University Museum, Philadelphia, for their permission to use
the resources under their care. My stay in London was made
possible financially by a fellowship at the Warburg Institute
of London University. It is a pleasant duty to acknowledge

their support.

4) References were collected by Krispijn in his discussion
of the instruments #al-gar and #al-gar-sur, (Krispijn 1990,
pp. 9-10). '

%) Edition in Cooper 1983.

&) Edition in Gragg 1969. :

7) Edition in Al-Fouadi 1969. For the interpretation of
line 62 and its variants see below.

_ ®) Edition in Ludwig 1990.

%) According to the unpublished edition by C. van
Aalderen, Translation in Farber-Fliigge 1997. '

10) UET 6 68; edited by Hall 1986. The duplicate CBS
11363 bas dug-3akir, (churn) instead of sury. The line is
quoted by Krispijn 1990 (p. 10), but with the wrong number
(A 30230 = 3N-T386, which is I¥me-Dagan V).

1y Line number according to the edition in Veldhuis
1997, See MSL 6, p. 157: 219. Note that the spelling 5%l-
gar-sur-ra appears in the Sippar text Sch.5 (ZA X, p. 24), but
not in SLT 182 (collated).
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The word 8%al-gar-sur, further appears in SEM 90 ii
11. Unfortunately, the sign SUR, is not preserved in
Proto-Ea or Proto-Aa. It was probably treated in the
section UZ,, but this passage is almost completely lost
in both compositions (see MSL 14, p. 62: 875{f. and
MSL 14, p. 103: 875{1).

In Old Babylonian writing the sign SUR, has at
least three variants: UZ,+ERIN,; UZ,+UD; and
UZ,+LI8. No example involving the sign BALAG has
been identified. In Nippur only the first two variants

are attested. Of the fourteen examples collected in
table 1, six have the form UZ,+ERIN, (2, 3, 4, S, 7,
and 13), and five have UZ,+UD (1, 8, 9, 11, and 14).
The remaining three are damaged at the end of the
sign (6: most probably UZ,+UD, 10, and 12). An
additional example is found in photograph in Ludwig
1990 Tafel 6 (3 N-T 925, 506 line 5, last sign; not
collated), which most probably has the form
UZ,+ERIN,,.

1 | CBS 14002 (SEM 90) 8 | UM 29-16-747
% Ke$ Hymn CC %
2 | 3N-T298+ 9 | CBS 14067 (PBS 112,
Curse of Agade Y2 105)
Enki’s Journey to
NippurJ
3 [3N-T901,44 10| CBS 2216 ’
Curse of Agade Z3 Enki's Journey to
Nippur FF /M
4 | 3N-T386 (cast) 11| N 3515
I$medagan V A Enki's Journey to .
Nippur NN .
5 [ CBS 11876 (HAV 448) 12 | CBS 3825 (SLT 75) +
Ke§ Hymn E CBS 4847 (SLT 139)
w OB urs-ra gi§ Pﬁﬁy
6 | CBS 7802 (SEM 108) 13 [N 5589
XeX Hymn G W OB urs-ra gis %%
w/
7 | 3N-T478 (cast) 14 | CBS 8164 (SLT 175)
Kes Hymn M OB urs-ra gi§ ?
1
{ /'

Table 1: Texts from Nippur.

Outside Nippur the most common form appears io
be UZ,+LIS (table 2). Illustrative examples are no. 1
and no. 2, both of unknown origin. Additional exam-
ples of the sign SUR, which seem to end in LIS are
found in TCL 16 Plate CXIV obv. line 20 and Plate
CLXVII line 60 (both Enki's Journey to Nippur; not
collated). The sign forms found in Ur (nos 4-7) are
rather confusing. The two examples in UET 6, 26A

(nos S and 6) both end in LIS, but the signs differ in
their first part. No. 4 may be UZ,+LIS, but the final
part of the sign is not entirely clear. No. 7 is damaged
as well, but clearly does not represent UZ,+LIS, nor
any of the other variants discussed above. A possible
reading is UZ,+TAR (see § 4 below), but this must
remain uncertain.
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1 |BM115798
Kes Hymn (Geller 1996)

2 | Walters Art Gallery 48,1802
Ke& Hymn A (OECT 1, Plate 45)'

3 | Ashmolean 1922.161 ii 28
Enki’s Journey to Nippur A
(OECT], plate 2)

4 |UET6119
Enki's Journey to Nippur B

S | UET 6 26A°
Hymn to the Hoe
line 70

6 |UET626A

Hymn to the Hoe
line 71

7 UET 6 68
Hymn to the Moon (Hall 1986; with
photograph on p.165)

Table 2: Texts from Ur and Unknown Places.

Notes to table 2:

1y Copied by Jerry Cooper, who informs me that the text
reads #al-SUR-sury-ra, as copied in OECT 1 (pace Gragg
1969, p. 174 note to line 116). SUR may be understood as an
error for GAR (®*al-gar'-sur,-ra) or as a gloss, in which the
GAR is omitted: #al-<gar>-*sury-ra,

%) Copied by Eleanor Robson.

% UET 6, 26 is a composite copy of a large tablet and an
extract. The large tablet is now numbered UET 6, 26A; the
extract UET 6, 26B. See the catalogue in UET 6/1. .

2 The Word Sur,

In first-millennium lu, = §a IV 160f. (MSL 12, p.
133; see below § 6) we find the equations sury = surri;
and sur, = kalii'?. Both Akkadian words are loans from
Sumerian. According to CAD surrii is not attested
outside the lexical corpus. The related word surmahhu
is attested once in an inscription of Sargon II. The
king claims to have installed various learned priests,
including a surmahhu (see Fuchs 1994, p. 236, line
157)8, The equation sury, = kali in lu, = §a is an

12y The same entries- are found in other first millenninm
lexical texts as well. See CAD s v. kaléi and surrii for
references.

1) The same list of priests may be restored in Sargon’s
Annals line 428 (Fuchs 1994, p. 182).

explanatory entry indicating that the sury-priest had a
function comparable to the kalii or lamentation priest'*,

The surg-priest is not a late invention. He appears
in some versions of Enki’s Journey to Nippur. In his
edition of this composition Al-Fouadi (1969) recon-
structed line 62 as: ®°za,-mi, ¥al-gar-balag-sure-za,
which he translated as “zami-lyres, algarsurri-musi-
cal instruments” (in an enumeration of musical instru-
ments which continues in the next line). Ignoring the
final -za Al-Fouadi took #%al-gar-balag-sur, as a single
word, a variant spelling for #%al-gar-surs. This is im-
probable, since this spelling is unknown elsewhere.
The line in question has three main variants: '

1 #za,-mi, #*al-gar balag surs-za

la #za,-mi, %al-gar balag sury-da

2 %za,-mi, #al-gar ®®balag #*al-gar-sur,-da

3a  [#%za,-mi,] #al-gar-zu balag #*al-gar-sur-ra-ta

(BIN 2, 23; allograph SUR for SUR,)
3b  #za,-mi, ¥*al-gar-zu balag #*surg-am; (UET 6,
119

Variant | is represented by one Nippur manuscript
(FF: variant 1a) and by all but two of the non-Nippur
texts. Variant 2 is the majority recension in Nippur,
found in three manuscripts (C, J*, and NN). The
remaining two manuscripts agree in having %al-gar-
zu, but differ in their representation of the final word.
Variant 1 is to be translated: “the lyre, the algar and
the balag of your surg-priest”. The person addressed is
the temple of Enki, as in earlier sections of this
composition. Variant 2, the majority variant in Nippur,
is simply an enumeration of musical instruments which
continues in the next line. In variant 3 the second-
person pronoun is attached to the word #*al-gar. We

" may translate the line in BIN 2, 23 (variant 3a) as:

“your lyre and algar, the balag with the algarsur”. This
is almost equivalent to version 2. The final -ta (not
collated; but see the photograph in BIN 2, plate LXIII)
may simply be an allograph for -da. The text from Ur
(variant 3b) has: “your lyre and algar, the balag and
(even) the sury”. In this case sury cannot be the priest,
since it is preceded by the #* determinative. It may be
an abbreviated or erroneous writing for #al-gar-sury,
or we have here the word #sur, = plectrum. The
existence of this latter word, however, is open to
doubt. It was suggested by Krispijn 1990, p. 24 note
62. The suggestion is attractive, in particular because
of the association in mur-gud between #sur, and Sulpu,
a word for stalk (see below § 6). The evidence in mur-
gud, however, is rather confused. First, #sur, is equated
with zannaru (another musical instrument) and only
#sur,-gal is explained as Sulpu. Second, the lexical

138y See also Henshaw 1994, pp. 102-103.

14 The line in text J is transcribed twice in Al-Fouadi
1969. The transcription on p. 95 is correct, the one on p. 131
is incorrect. '
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tradition knows $ulpu also as a kind of flute. The
interpretation of the variant from Ur remains uncer-
tain,

The unexpected number of variants in a single line
is probably due to the presence of an unusual word.
The existence of a sury-priest was completely or al-
most completely forgotten, and the line was reinter-
preted to include the somewhat better known word
8%y -gar-sur,.

a)  comitative -da:
balag #al-gar-sur,-da

b)  genitive -da:
balag surs-da

¢)  ablative or locative -da:
#a]-gar-sury-da e-ne im-di-ne

d) copula -ra-am,:

3 Sur, = /sud/

Attinger (RA 78, p. 109) has argued that sur, ends
with the /d"/ (or rather /t"/) phoneme, because the
spellings #%al-gar-sury-(ra) and #*al-gar-sur,-da alter-
nate. However, in any particular context we find either
-ra or -da, and the only alternation that is attested is
between - and -ra. The suffixes that appear with
8%]-gar-sur, or surg can be summarized as follows:

“Balag with algarsur” (Enki’s Journey 62 variant 2)

“The balag of the sury-priest” (ibidem, variant la)

“They play (music) with the algarsur” (Curse of Agade 35)

e, ‘gedtin-an-na-ka #al-gar-sure-ra-am;  “In the house of G it is the algarsur” (Hymn of the Hoe 70)

¢)  absolutive -& or -ra:

#al.gar-sury-(ra) suhy-sah, mi-ni-ib-za  “They make the algarsur sound suhsah” (Ke§ Hymn)

8%a].gar-surg-ra mu-na-tag-tag-ge

The evidence may best be explained by a historical
change of /d/ = /r/. The comitative in example (a) is
inconclusive, since we expect -da under alf circum-
stances. The genitive -da in example (b) indicates a
reading /sud/, as does the locative -da in example (c).
The verb e-me - du,/e/di is attested with several
postpositions (see Attinger 1993, pp. 472-474). The
-da in this example may be interpreted as locative or
ablative. The allomorph -da for the ablative does exist
but js rare, and the -da is found in all extant sources
of this line. A simpler explanation, therefore, is to
understand sury-da as the locative /sud-a/, The Curse
of Agade is known from Ur III sources, so the pres-
ence of earlier orthographies is understandable. The
Hymn to the Hoe (example d) represents the later form
with final //**, The Ke§ Hymn is a composition of
great antiquity. Unfortunately, the ED copies of the
Ke¥ hymn'® do not include the line in question. We
expect -, rather than -ra, and this variant does indeed
appear in BM 115798 (Geller 1996).

Our interpretation of the phonemic shape of the
word sur, concurs with the arguments put forward by
Black (1990) against the postulation of a phoneme /d*/
or /t/. According to Black the data may better be
explained by a gradual change of intervocalic /d/ to /r/.

%) Farber-Fliigge 1997, p. 511 argued for a post-Ur III
origin of the composition.
') See Biggs 1971.

“They strike the algarsur for him” (Hymn to the Moon UET 6, 68)

In our case, explaining the data above by positing a
final /t"/ for sur, implies metathesis in the examples b
and ¢ /sut'a/ > /surta/. Metathesis of this type has been
proposed by Boisson (1989) to explain the writing uz;-
da (/utta/ > /usta/). If, however, we follow Steinkeller
in interpreting UZ; as /uzud/ (Steinkeller 1992, p. 47)
Boisson’s hypothesis, which explains only this single
phenomenon, becomes superfluous. The absence of
metathesis in example d, moreover, remains unex-
plained in this alternative interpretation.

4  The Early History of the Sur,-Priest

Several centuries earlier than the literary texts dis-
cussed above the surg-priest appears in the pre-Sar-
gonic Laga§ text VS 14, 75 (not collated). Col. 1 1-6
reads!”;

1 2 sa,~duy; kas sigs
2 ziz,-an-bi 0.0.4

3 Se-bi 0.1.3 2 sila,
4  kas-bi

5 UZ,+TAR-NE

6 e-nag

17y The text is edited in Bauer 1972 no. 62. A modernised
transliteration by Bram Jagersma is found in his collection of
Sumerian texts on the World Wide Web (http://oasis.
leidenuniv.nl/ub/sta/os/vs_14.txt).
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Fig. 1: VS 14, 75 i 5 as copied by Fortsch.

The text is the account of the brewer EnbeSaga
over one month. In the same text an amount of beer is
accounted for as balag ru-a ¥a; uru-ka-ke, e-nag: “its
beer was drunk by (those in charge of) the balag
erected in the city centre” (ii 4-6; see Selz 1995, p.
104). This provides a plausible context for reading
sury-de, in line 5: the beer was drunk by the surs-
priest. The spelling sur,-de; is consistent with our
interpretation of the older phonemic form of the word
sur, as /sud/ in section 3.

The sur, priest does not appear in third millennium
lists of professions. We do find, however, the entries
GAL:8UD,, $ud,, and ama-fud,. In the archaic version
of ED Lu A we find the following sequence (ATU 3
p. 83f 105-107):

GAL:NAR
GAL:BALAG
GAL:8UD,

The same passage is found in the third millennium
versions of ED Lu A (MSL 12, p. 11: 77-79; Arcari
1982, p. 24f). The sequence “chief of the singers/
musicians”, “chief of the balag-players”, “chief of the
$ud,” suggests that the 3ud; had a function in music.
The contextual proximity of balag and 3ud; parallels
the connection between balag and sur, in the Lagash
text quoted above, and in variant 1 of Enki’s Journey
to Nippur, 62. In the list “Early Dynastic Lu E” we
find the professions §ud, and ama-$ud, (MSL 12, p
18, line 110f. and MEE 3, p. 40, line 110). If $ud, and
sur, are etymologically related the initial sibilants of
the two words are in need of explanation. Sumerian
sibilants are notoriously difficult, Their varying repre-
senlations in glosses and in loanwords in Akkadian
show that the Sumerian set was asymmetrical to the
Akkadian one, and that both were subject to change
over time'®, It is well known that Old Sumerian /8/ (or
/8/) under circumstances changed o /s/ in later Sum-
erian. It is possible, therefore, that the word surg
originally had a /¥/ or /§/ initial. Our primary evidence
for the reading /sur/ derives from glosses in first-
millennium lexical texts (discussed in § 6 of the present
paper). The variant -sur- (in #al-gar-sur-ra) in Old
Babylonian literary texts is indecisive, since it may as
well be read -$ur-. The only unequivocal evidence for
/s/ in Old Babylonian is the entry lu,-al-gar-su-ra =
mu-ki-il [ ] (MSL 12, p. 165: 248; Old Babylonian
bilingual Lu, recension A). The only syllabic spelling

18) The literature on Sumerian sibilants has been reviewed
by Schretter 1990, pp. 54-62, with a list of relevant forms.

of the Akkadian loan algarsurrii is found in a Middle
Babylonian lexical text from Emar reading: a,-la,-ga,-
ury = al-gu-Su-ru-u'®,

Unfortunately, as long as we have no alternate
spellings in comparable contexts the relation between
sur, and $ud, must remain speculative.

5  The Meaning of the Word #*Al-gar-sur,

In older studies algarsur has been translated “drum-
stick” or “plectrum” (CAD s. v. algarsurri; Gragg
1969, p. 175: 116). In more recent contributions it is
assumed that both algar and algarsur refer to a kind of
harp. The identification of #al-gar as a horizontal
(Elamite) harp was proposed by Duchesne-Guillemin
(1969) on the basis of a combination of pictorial and
textual evidence. An important argument in her dis-
cussion was the item urg-ra 7b, 61: #*MIN(=al-gar)-
NIM-ma¥ = MIN e-[la-mu-u;] (MSL 6, p. 122)*.
Because of the special place of Elam in the history of
the harp, this line contributed to her conclusion that
the algar must be a kind of harp. However, the inter-
pretation of this line is open to doubt. In MSL 6 the
passage runs as follows:

57 [#*al-gar] [$U]
58 [ ] [ 1
59  #%l.gar-sur, SU-u

60 [#fal-gar x x KJI [ ]
61 #MIN-NIM-ma¥ MIN e-[la-mu-u,]
Unfortunately, line 59 does not exist. It is recon-
structed from an entry in the commeniary on urs-ra

~ (mur-gud line 165; MSL 6, p. 142). The line in

question more probably comments on urs-ra 7b, 68,
which happens to be spelled #al-gar-sur-ra (with SUR
rather than SUR,) in the only source extant. Line 57 is
inferred from line 59 (see footnote in MSL 6, p. 121).
Since line 60 is all but lost, and line 58 completely so,
the interpretation of MIN in line 61 as al-gar is solely
based on the doubtful reconstruction of line 59 from
mur-gud. The word #*al-gar, in fact, is treated a few
lines further on (line 63). A more probable interpreta-
tion of line 61 is MIN = tigidlu (8A,;.MIN.TAR),
because of the entry #tigidlu-NIM-ma in the. Old

19y Arnaud: Emar V1/4, p. 75; 386'. The line is found in
a list of wooden objects (forerunner urs-ra 5-7) among musi-
cal instruments and must represent the word $%al-gar-surg. In
the Emar text our line is preceded by a,-la, and a,-la,-ga,.
The latter is a conflation of 8%al-gar and #*a,-la,. In PSD A/2
a,-la,-ga, and a,-la;-ga,-ur, were entered under az-l'lz-GANAz
This entry is to be deleted.

20) The other place where Duchesne-Guillemin had found
the expression #*al-gar-NIM.MA¥ is in BIN 2, 23 “line 30",
This is line 62 of Enki’s Journey to Nippur variant 3b,
discussed above (§2). The NIM-like sign must be read
BALAG.
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Babylonian version of this same list from Nippur (line
616)*. #Tigidlu is a stringed instrument® and may
therefore qualify as the instrument discussed by
Duchesne-Guillemin.

A reappraisal of the word algarsur should involve
a consideration of all Sumerian terms for musical
instruments, which goes beyond the confines of the
present paper. The following is not more than a sug-
gestion. In assessing the meaning of algarsur, the word
balag plays an important role, because of the frequent
contextual association of the two words. In the past,
two translations of balag have been advocated with
some regularity®®. The translation “harp”, “lyre”, or
similar is proposed, for instance, by PSD (s. v. balag)
and by Krispijn 1990, p. 6-7 (“Oberbegriff fiir ‘Saiten-
instrument’ ). Cohen (1974, p. 31) and Black (1991,
p- 29 n. 39) among others argue for the identification
of balag with a kind of drum®. The first interpretation
is supported by the Ebla Vocabulary line 572 (MEE p.
264) balag = gi-na-ru,-um (with orthographic vari-
ants). The Akkadian represents the common Semitic
word kinndrum = zither (see Krebernik 1983, p. 21).
In later texts, however, the translation zither or harp
presents difficulties. Gelb (1976, p. 57) has pointed
out that among the specialized terms for musicians in
Ur IIT we find nar-sa-me and nar-balag-me. Since the
nar-sa-me are “musicians playing stringed instruments”
the nar-balag-me must be something else, presumably
“musicians playing a percussion instrument”, The awe-
inspiring names of Gudea-period balags, u$umgal-
kalam-ma (Dragon of the Land) and lugal-igi-hug-am,
(Fierce-looking King) are hardly suitable for instru-
ments producing soft, melodious sounds, but may well
be imagined for the giant drums that are known from
pictorial evidence, In literary texts from the Old Bab-
ylonian period, now conveniently brought together in
PSD B, p. 76f, the balag is repeatedly found in
parallel with the lilis-drum or with the meze-drum, We
may further cile a passage in the Old Babylonian list
of trees and wooden objects. The #a,-la, (a wooden
drum) is preceded by a short section #balag and
followed by #%al-gar and #*al-gar-sur,. These items are
followed in turn by stringed instruments (¥*sa-bi,-tum;
etc.). If balag were a stringed instrument, this would
be an odd arrangement. The passage may be under-
stood as treating (wooden) drums and related words,

) See Veldhuis 1997, p. 249. For the word tigidiu see
Civil 1987 and below § 7. : c ‘

2) Line 615 of the same list has $%tigidlu-sa-e§. See also
Arnaud Emar 6/4, p. 76: 407: tigidlu-sa-us.

#) Some of the older literature is cited in Gelb 1976, p.
57f. ,
24 Kilmer tried to harmonize the two opinions, by assum-
ing that balag is a stringed instrument with a resonator that
can be used for percussion (Kilmer 1995, p. 465).

including %*balag, %a,-la,, and #*al-gar-sur,, followed
by stringed instruments. A similar passage is found in
the list of leather objects (MSL 7, p. 221£).

If we accept the interpretation of balag as a drum,
variant 2 of Enki’s Journey to Nippur line 62 becomes
most suggestive: the drum with the drumsticks (balag
#i%5]-gar-sury-da). The translation “drumstick(s)” is not
contradicted by any of the occurrences discussed above.
The mur-gud entry #%al-gar-sur, = SU-u = [§u]l-pu $a,
BUR.UR (MSL 6, p. 142, 165) remains elusive be-
cause of the unidentified BUR.UR. Sulpu (stalk), how-
ever, is more likely to be a drumstick than a harp?.

The translation “drumstick™ is further supported by
the use of the verb suh,-sah, za to describe the sound
of the algarsur (Ke$ Hymn 116; see above § 1 and
§ 3). Verbs of the class C,uC,-C,aC, za were discussed
by Civil 1960, who concluded that all these forms
mean “lo make noise”, in particular a repeated, mo-
notonous kind of noise. In addition to the sound of the
algarsur the verb suh,-sah, za is also used to describe
the sound of little stones set in motion by the feet of
Enmerkar’s messenger rushing over the mountains
(Enmerkar and the Lord of Aratta 351). Moreover, the
word sub;-sah, is rendered ragqidu (“dancer”) in Akka-
dian (Lu, IV 237; MSL 12, p. 136). The occurences
suggest a meaning “rattling” or “beating” (the beating
of the feet of the dancers on the ground) and support
Gragg’s translation of the Ke$ Hymn line 116: “the
drumsticks (= ##al-gar-sur,) kept beating™?.

6 First Millennium

In first millennium texts the use of the sign SUR,
is almost exclusively restricied to lexical texts. The
only exception known to me is in a late Babylonian
copy of a bilingual Balag-text®”:

ad-gi,-gi;-mu sufrg}-gal-mu dfe,-ba-a]b-gi,-gi,

ma-li-ku gal-ma-hi l[i-ter-ral-am

He should return my advisor, my chief lamentation

priest.

SUR, is probably written UZ;-SIG,, but the sign is
damaged and of little value for our present purposes.

The following lexical entries are known to me:
1) S* IT (MSL 3, p. 147) 284-287:
284 uz Uz, en-zu

25 It should be noticed, however, that all mur-gud entries

in this passage are reconstructed. It is not certain that column
3 matches the columns 1 and 2 as presented in MSL 6 (see
the note to 161-170 in MSL 6, p. 142),

26y Gragg 1969, p. 174; evidence for sub,-sah, za on p.
187.

My Volk 1989, Plate II Rs. iii 13'; edited in Volk 1995, p.
196. Not collated.
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285  sur-ru SUR, SUr-ru-u

286 MIN SUR, ka-lu-u

287 gu-a-na  GU’ANA gab-lum

The sign GU’ANA (line 287) is derived from SUR, and
has forms such as UZ,.5IG,/SIG; (see below).

2) Ea VIIL: almost completely reconstructed (MSL 14, p.
483: 247-252).

3) Aa VIII/4 = 42: almost completely reconstructed (MSL 14,
p. 512f.: 156-163).

4) Middle Assyrian excerpt from Ea from Assur (MSL 14, p.

485, 17').
5) Urera 7b, 67-70 (MSL 6, p. 122£):
67  Esury-gal [1]
68  ®al-gar-sur-ra SU-[u]
69  Hsur, SU-u
70 ®surg-gal SU-lum

6) Mur-gud to urs-ra 7b, 165-167 (MSL 6, p. 142)*:
165  #4al-gar-sur,  SU-u [$u]l-pu sa, BUR.UR
166  surg-ra SU-u [zal-na-ru
167  ®sur,-gal SU-lum  [sull-pu

7) Lu, = §a IV 160-161 (MSL 12, p. 133):
160  ™"sury,  su-ur-ru-u, (variant *™®sury; see below
fig. 6)
161  sur, ka-lu-u,

8) Nabnitu X 242 and 247-248 (MSL 16, p. 122):
242 ™wgur, MIN (= ka-lu-u) EME.SAL
243 lagar MIN EME.SAL
244 la-bar MIN EME.SAL
245 GIN,-ga, MIN
246  bad;-AN MIN
247  surgra MIN
248  surg-gal MIN

The texts display a wide variety of forms for SUR,.
We may begin our discussion of these signs with the
Babylonian examples. Most informative is BM 35586
+ BM 93030 (SP II source S;), which includes an
additional column with ancient sign names. The forms
of the signs under discussion are:

=
P

Fig. 2: BM 35586 + 93030.

2%) The line was reconstructed [sur(?)-rJa MA,.LIS [ ]by
Civil. However, MA,.LIS is used as variant for gir, in a MB
Alalakh lexical tablet (MSL 7, p. 119120, vi 9-12). An
alternative reconstruction, therefore, would be [gi-r]a or simi-
lar.

%) For column 3 see above, note 25.

The first of these two signs is SUR,, the second is
a related sign, glossed gu-a-na in S II (line 287). In
MSL 3 the first sign was described as UZ,+GASAN
(lines 285-286); the second as UZ,+KASKAL (line
287). The ancient sign names as given in column 3 of
the present tablet are UZ;(u,-su-u,)-gunii and UZ;-
kaskallaku respectively. The latter sign has a compa-
rable form in BM 34720 (CT 51, 82 rev. column iv, 1;
S? source ZL1; copied here including the initial verti-
cal):

Fig. 3: BM 34720.

In an early Neo Babylonian copy of S° II from
Nippur (Cole 1996 no. 114; signs only) the relevant
lines appear as follows (copy by Steve Cole, not
collated. S® IT 284-287):

SAL TN
f Pt Uz,
R 9 UZ,DA
9 UZ,.DA
q UZ,DA

Fig. 4: Cole 1996 text 114 rev. ix 4-7 as copied by Cole.

The scribe of this tablet (or his source) probably
adapted the unusual signs SUR, and GU’ANA to
something familiar,

More Babylonian examples are found in BM 34129
(mur-gud), which contains two slightly variant forms™:

WK
R

Fig. 5: BM 34129,

These forms are close to the ones in BM 35586+
(fig. 2) which the Babylonian scribe indicated as UZ,-
gunil.

‘BM 70871 + BM 82921 + BM 101366 is an
unpublished duplicate of Lu, = §a IV. Here we find
snmSUR,, as follows:

30y MSL 6, p. 108 source L,. The number given there (BM
34127) is incorrect. For line 165 (MSL 6, p. 142) it has the
variant: $%al-GAR-ga-sur,, suggesting a reading #%al-nig,-ga-
sur,. The variant (not noted in MSL) is almost certainly a
scribal mistake.
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e M

Fig. 6: BM 70871 + BM 82921 + BM 101366.

The sign SUR, may be described as UZ,.L18, or,
perhaps, as MA,.SIG,.

In a late Babylonian copy of S$* II from Uruk
(SBTU 4, 216) still other sign forms appear (copy by
von Weiher, not collated):

H‘Wf/: ==

]
‘:IWKT

Fig. 7: SBTU 4, 216 rev. iii 10-13
as copied by von Weiher.

This text gives each sign twice: in an Assyrian (or
assyrianized) and a Babylonian variant. The first line
reproduced here reads UZ; (Ass.) UZ; (Bab.). Unfor-
tunately, for the signs which interest us here, only the
Assyrian form is given. They may be read:

1 MA,.SIG,.GE
9 MA,.SIG,.GE
1 MA,.SIG,/SIG,.GE/GE

The wriling MA,.SIG, for SUR, is a known Assyr-
ian form (see below), but the final GE is odd, and may
indicate that the mterpretatxon of the sign was lost by
that time,

In CT 11, 14-18 (K 110), an Assyrian copy of $* 11,
SUR, is written MA,.SIG,. This sign form is repro-
duced in MSL 3, p. 147, lines 285-286. Unfortunately
K 110 was not available for collation.

T %7 o | o\ w7
W glm AT

B <
rzr‘««wmm =

Fig. 8: K 110 as copied by Thompson in CT 11.

Three other Assyrian examples were examined®!. K
39 (= CT 12, 40-41) is Nabnitu IX. SUR, appears
there as UZ,(= MA, KASKAL).SIG;:

My K 2028 (urs-ra 7b, source C,) was collated as well, but
the writing is too much eroded to be of any use for the
present purpose.’ '

W E—

Fig. 9: K 39.

The same form is found in K 14125 (mur-gud; see

MSL 6, p. 139):

i ,
Fig. 10: K 14125.

The final example is from K 4399 (mur-gud Ag;
MSL 6, p. 139):

==

Fig. 11: K 4399,

This sign may be interpreted as UZ; BALAG. It is
this aberrant sign form that has led {o the erroneous
description of SUR, as UZ,xBALAG, etc. It is prob-
able that this form is influenced by the more frequent
sign SANGA,. In first millennium lexical and bilin-
gual texts sanga, is rendered mullillu (a cultic cleaner;
see CAD s v.). Sumerian sanga,-mah is rendered
Sangammahu, a kind of exorcist (frequently used as an
epithet of the god Kusu). According to CAD /1, p.
376 the sign SANGA, has the following variants:

IL,.MA,.DUB, GAMA,DUB,

IL,.MA,.SIG, GA.MA,.SIG,

IL,.DUB, GA.DUB,
GAUZ,

Since DUB, in the late period is identical with
BALAG the series of variants of SUR, and SANGA,
are related, and may have interfered with each other.

7  Rarely Used Signs

Widely used compounds, such as pad; (IGI+RU) or
diri (SI+A) may over the centuries change consider-
ably in their appearance, but the elements of the
compound usually remain constant. Their palaeographic
development can be explained for the larger part by
the development of their constituent signs. We have
seen that this is not the case for the rare sign SUR,.
Even in Neo Assyrian, one of the most standardized
phases of cuneiform, the sign has three recognized
variants: MA,.S1G;, UZ,.81G,, and UZ,. BALAG. Over
the centuries the first element, UZ;, remained con-
stant, but even that is occasionally replaced by MA,.
A compound that is less frequently used may have
been subject to rationalisations of various sorts. It is
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not taken as an arbitrary conventional symbol, but
rather as an icon in which form and meaning, or form
and sound value, have some non-arbitrary relation.
The Old Sumerian form UZ,+TAR may indicate an
original function of the surg-priest. One of his respon-
sibilities may have been related to the killing of a
sacrificial goat. This interpretation, however, may be
no more than a modern rationalisation of the sign
combination. The Old Babylonian form UZ,+LI§ does
not seem to include any indication of its reading or
meaning. ERIN, in the Nippur spelling UZ,+ERIN,

. may be understood as a phonemic indicator. Steinkeller

(1990) has demonstrated that ERIN, has a value /sur/
in third-millennium texts, UZ,+ERIN, may therefore
be understood as UZ,™, using a learned, archaic sign
value®. The variants of SUR, in the first millennium
occasionally show the use of secondary sign interpre-
tations. The variants found may be grouped around
two central forms: a Babylonian and an Assyrian one,

Most variants may be understood as simplifications
of the central forms UZ,gunii and UZ,.S1G, The
Assyrian form MA,.SIG,, for instance, can be derived
from the central form, because Assyrian UZ, =
MA, KASKAL. The writing UZ;.DA in the Neo-Bab-
ylonian copy of S® II from Nippur is no doubl errone-
ous, replacing the rare sign by something familiar. The
Assyrian form UZ;BALAG represents a secondary
interpretation. The Assyrian sign BALAG is approxi-
mately equivalent to a reduplicated SIG,. The writing
is probably inspired by the common association of
balag and #®al-gar-sur,. The variant UZ;.SIG,.GE, an
Assyrian form found in a Babylonian text, demon-
strates that in scribal practice the sign was actually
analyzed and named “uz-sig” or something similar;
otherwise the ending -GE after a sign pronounced /sur/
is difficult to explain. The form UZ,LIS may be
related to the Old Babylonian form, but that is far
from certain.

Another rare compound, in many respecis compa-
rable to SUR,, is TIGIDLU. The Old Babylontan form
of this sign is SA;.TAR or DL.TAR. The word and its

2y ERIN, and UD are not always clearly distinguished in
Old Babylonian writing, so that the form UZ,+UD might be
equivalent to UZ,+ERIN,. However, whether ERIN, may be
written UD in the particular group of texts discussed here
(Nippur literary and lexical tablets) is doubtful and cannot be
investigated in the present context.

orthography were discussed by Civil (1987). In the
Old Babylonian list of trees and wooden objects from
Nippur the section #*tigidlu appears among the musical
instruments, not far from the line ®al-gar-sur, (see
Veldhuis 1997, p. 249: 613-616)*. Of the four sources
extant for this passage of the list, two use the spelling
DI.TAR, one SA,TAR, and one is broken at the
beginning of each line. The spelling DI.TAR is found
only here and in a literary text, also from Nippur (Roth
1983, p. 276: 24; see Civil 1987) Spellings with SA,
are found in the Isin craft archive (see below), and in
later lexical texts. Middle Babylonian lexical texts
from Emar and Ugarit write 88A,. TAR (Amaud Emar
6/4, p. 76: 405'ff. with gloss ti-ki-id-la; PRU 3, Planche
X RS 13.53; see Veldhuis 1996). First millennium
lexical texts write 858A,.MIN.DI, with variants
#8A, MIN.TAR and #*8A, MIN.KASKAL (see Civil
1987). From this evidence we may once again con-
strue a stemma of spellings:

Babylonian Assyrian DI TAR (O.B. Nippur)
UZ,.LI8 MA,.SIG, 84, TAR

UZ,gunti UZ, 81G;—————UZ, 81G,.GE SA,. MIN.DI
UZ,.DA UZ,.BALAG $A, MIN.TAR (First Millennium)

SA, MIN.KASKAL

In the Nippur spelling DI may be understood as a
phonemic complement: ¥TAR = tigidlu. This is most
probably a secondary development, furthered by the
fact that SA, and DI are similar in shape in Old

" Babylonian wrltmg The writing with 8A; is more

wide-spread and is found in the Isin craft archive
which is older than the Nippur lexical texts. The first-
millennium variant with KASKAL is probably pro-
duced by confusion with the word #*igidlu-kaskal-la
in the list of trees and wooden objects (see Veldhuis
1997, p. 249 line 614 and Arnaud Emar 6/4, p. 76;
406', where it is rendered har-ha-du-tu). A similar
confusion may account for the inclusion of MIN in
these late spellings. Post-Old Babylonian versions of
lexical lists occasionally use MIN to repeat a gloss, By
this way MIN may have entered the orthography of
the main word*. Since the word was not used outside
the lexical corpus this kind of confusion is understand-
able. The late writing SA;. MIN.DI again includes a
phonemic indicator.

3} See also above §5

) In Hittite the logogram is spelled SA,. ATAR (de
Martino 1997, p. 485), which may provide an alternative
explanation for the writing with MIN (A > MIN). However,
the development MIN > A is more likely, because SAGA is
more like Sumerian than $A,MIN (lectio difficilior).
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The palaeographic history of rare compounds such
as TIGIDLU and SUR, may thus be explained partly
by reinterpretation, partly by erratic transmission, and
partly by simplification. Still, the more fundamental
question remains: why did the scribes introduce signs
of such limited application? There is no obstacle what-
soever to writing #*al-gar-sur, with SUR rather than
SUR,, and so to avoid the rare sign (e.g. BIN 2, 23;
see above §2). In the Old Babylonian period SUR,
appears exclusively in lexical and literary texts. These
texts were used in the education of scribes. Once
graduated, a scribe would never use the sign again.
For what reason were they forced to spend their time
on such seemingly useless rarities of the cuneiform
system?

To answer this question we must realize, first, that
our documentation is incomplete. The word #tigidlu
(SA,.TAR) does appear in administrative texts. It is
found in early Old Babylonian administrative texts
from the so-called Isin craft archive®, In this particu-
lar archive, in a small group of texts concerning the
production of musical instruments, the rare word
#%tigidlu appears three times. If we had not recovered
this group of texts we would have concluded that
TIGIDLU was invented exclusively for literary and
lexical texts used in the classroom. In fact, the com-
pound TIGIDLU demonstrates that a rare sign or
compound may be at home in a specialized sector of
the bureaucracy. Perhaps we may describe $A,. TAR
as a technical writing, a writing used within a small
circle of specialist craftsmen. The absence of the sign
SUR, in administrative texts (apart from the one Old
Sumerian example) may be due to chance.

In the second place, the Old Babylonian schools
tended to include everything. The instruction in writ-
ing in the Old Babylonian period was much more than
the transmission of a technique. Writing itself was
considered to be something worthy of study. This
appears, first, from the structure of the curriculum in
Old Babylonian Nippur. As I have argued elsewhere®,
it can be demonstrated that in Nippur the sign lists
Proto-Ea and Proto-Diri were introduced to the stu-
dents after the thematic lists of words (the forerunners
to urs-ra). Proto-Ea deals with polyvalent signs. Each
sign is provided with glosses to explain the different
values it may have in Sumerian, Proto-Diri is similar
in format, but deals with compound. signs and adds
Akkadian translations. In studying ur,-ra the pupils
had already encountered many polyvalent and com-
pound signs. They had, for instance, used the valies

) For the provenance of these texts, all of which are
from illicit excavations, see Van de Mieroop 1987, pp. 5-7.
For the word #tigidlu in the Isin craft archive see ibidem p.
151 under #*$A.TAR. :

%) Veldhuis 1997, pp. 80-83.

kur,, nigin,, lugud,, and lagab long before they started
to study the sign values of LAGAB in Proto-Ea.
Similarly, that SI+A was to be read diri was hardly
news when they were finally confronted with Proto-
Diri. Proto-Ea and Proto-Diri systematized aspects of
the cuneiform system that were already familiar to the
pupils who copied them. After approaching the writing
systern from the perspective of semantics, the same
system was then treated from another point of view to
teach the aspects of polyvalency and compounds on an
abstract level.

Proto-Ea and Proto-Diri demonstrate that education
in writing at the Old Babylonian schools was not
simply aimed at the mastering of a skill, but rather at
the understanding of the mechanics of the cuneiform
system. This ‘scholarly’ interest in writing was directed
primarily at the contemporaneous Old Babylonian pos-
sibilities of the system, but included as well the history
of cuneiform. Palaeographic concern is well known
from the first millennium. In particular the sign list S°
was repeatedly copied in a palaeographic fashion imi-
tating archaic sign forms. Recently Irving Finkel iden-
tified a historical inscription written this way (Finkel
1997). Attempts to imitate earlier phases of writing are
known as well from the Old Babylonian period*. The
interest in historical orthography is demonstrable in
many entries in Old Babylonian lexical lists. The
Nippur forerunner to urs-ra 3-7 line 515 has #lid,-ga
(a measure)®. The use of the value lid, (NI) is re-
stricted to this one word which had been oul of use
since the Sargonic period (see Civil 1975, p. 132).
This interest in ancient sign values is also apparent
from one of the Nippur spellings of SUR, discussed
above. The reading SUR, = UZ,.ERIN, = UZ,"* dem-
onstrates that the value ERIN, = /sur/ was still known.
An eloquent witness to the study of ancient cuneiform
in the Old Babylonian period is the small but impor-
tant corpus of Old Babylonian copies of Early Dynas-
tic lexical and literary texts, Some of these copies
include glosses. In Appendix 1 a new example of this
text type, a copy of the Early Dynastic Fish list with
glosses, is published and edited. These glossed exam-
ples demonstrate the awareness of the Old Babylonian
scribes that third millennium Sumerian and third mil-
lennium orthography differed from their own practice.

The urge to be complete, to include the likely, the
unlikely, and even the impossible developed over time
into a characteristic element of first-millennium -
brary texis and first-millennium scribal education. S*

) A well-known example is the stela on which is in-
scribed the Code of Hammurapi, where the vertical reading
direction is probably intended to enhance the impression of
venerable antiquity, See also YOS 1, 12, with the colophon
in a common O. B. hand.

) Veldhuis 1997, p. 244,
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belonged to the elementary exercises. The would-be
scribe was there confronted with signs such as SUR,
and GU’ANA,; signs which he would only encounter in
other scholastic texts. The learned level of the writing
system had a degree of circularity, of self-reference, in
which writing explained writing, and derived its rel-
evance only from writing. The typical first-millennium
style of exegesis and eisegesis, as found in such texts
as TIN.TIR, in commentary texts, and in some Sum-
erian-Akkadian bilinguals® depended upon an intri-
cate knowledge of the flexibility of the cuneiform

system. The use of the learned possibilities of the
writing system in its extreme form is a post-Old
Babylonian phenomenon. In itself, however, this ap-
proach to the writing system was not new. Knowledge
of the sign repertoire, its system and its possibilities,
extending far beyond what may be used in the practice
of day-to-day writing, belonged to the goals of the Old
Babylonian Eduba. This knowledge, rather than the
technique of writing as such, is how a true scribe
distinguished himself.

Appendix: An Old Babylonian copy of ED Fish (BM 82905)

BM 82905 (= 83-1-21, 68) is an example of an Old Babylonian copy of an Early Dynastic lexical text with
glosses, probably from Sippar. It duplicates some lines of ED Fish. No Old Babylonian copy of this particular list

was known so far.

Old Babylonian copies of Early Dynastic lexical and literary texts:

a) without glosses:

CBS 8237 Nippur

CBS 6142 Nippur ED Lu A

CBS 7845 Nippur ED Lu A

YBC 2125 Nippur?4? ED Lu A

Ni 1600+ Nippur EDLu A
Kisurra ED Lu A

BM 30041 + BM 90906 Unknown  EDLuA

b) with glosses:

CBS 7094 Nippur ED list of plants
CBS 14130 Nippur
UM 29-15-174 Nippur ED proverbs
CBS 13493 Nippur (Ur 111?) ED Lu A
Ur ED Lu A
U 30497 Ur ED Lu A
BM 58680 Sippar?% ED Lu A
BM 82905 Sippar?% " ED Fish

CBS 6142 (SLT 112; see above) is a list of names,
followed by ED Lu A.

After the publication of MSL 12 the following
additional fragments of this tablet have been identi-
fied: UM 29-16-211; UM 29-16-224; and UM 29-16-
252. None of the fragments can be joined physically.

N 5651 (+) N 5655 are two small fragments of
another copy of ED Lu A from Nippur (without
glosses).

¥y Instructive examples of this use of the cuneiform
system may be found in Maul 1997.

) YOS 1, p. 1. :

41 The format of this text differs from the other ones in
that the glosses are found in a separate column. According to
Green the text is from the Ur III period.

) The tablet belongs to the 82-7-14 collection; see J. E.

Sumerian Words C  SLT 42 (MEE 3, p. 158ff)

SLT 112 (MSL 12, p. 9)
SLT 113 (MSL {2, p. 9)
YOS L, 12 (MSL 12, p. 9)
MSL 12, p. 9

FAOS 2/1 Plate 92, F20
unpublished

Civil and Biggs 1966, pp. 8-11

ED list of vessels ~ SLT 11 (Civil and Biggs 1966, p. 8 n2)

Civil and Biggs 1966, pp. 5-7
SLT 24 (Green 1984)"

UET 7, 86 (Civil 1983, p. 1 n2)
Civil 1983, p. 1 nl

unpublished

published below

N 5867 is an OB copy of the ED Fish list from
Nippur without glosses (courtesy M. Civil).

The prominent position of ED Lu A in this corpus
is not surprising, From the earliest period in archaic
Uruk this had been the most frequently copied
compostion. Most of the pieces without glosses are
prisms, with the exception of SLT 112. BM 30041 +
BM 90906 is a cylinder in a rather bad state of
preservation. '

Reade in Catalogue of the Babylonian Tablets in the British
Museum Vol. VI, p. xxxiii. When I examined the piece in
spring 1997 it was unbaked and uncleaned and could be read
only partially.

) The piece belongs to the 83-1-21 collection. See
C. B. F. Walker in Catalogue of the Babylonian Tablets in
the British Museum VIII, p. xiii.
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Fig. 12: BM 82905,

BM 82905 is the lower left corner of a tablet
measuring 2.9 by 3.9 cms., The curvature of the frag-
ment is consistent with a two column format. It is
written in a formal Old Babylonian hand. Because of
the nature of the text palaecography is of no help in

determining its date more precisely. We may recon-

struct its contents as follows:

Col. 1: [1]-32

Col. 2: [33-x62]

Col. 3: [+£63-93)]

Col. 4: 94-[end]

In Pettinato’s reconstruction (MEE 3, p. 95ff.) ED
Fish has 101 lines. It is possible that our texi had a few
lines more. Anyway, as so often in lexical composi-
tions, the last section is the least standardised. The BM
fragment skips line 97 and has 99 before 98. A new
edition of ED Fish, including the present fragment and
a number of unpublished duplicates from Ur-III
Nippur* is being prepared by M. Civil. For that reason
the BM text is ediled here on its own, and the com-
mentary is restricied to the aspect that is of most
interest in the present context: the glosses.

BM 82905
Obverse: Corresponding line number in ED Fish*:
1' nun-[ 26
2" pes-[ 27
3" pes-GIR,guni-k[u) 287
4" [glir,®-ku, 29
5" [Bu]m*--kug 30
6' [em]e-kud®™ki-ku, 31
7 [ ]-DU,%-ku, 327
Reverse:
1 [G]l,-pisan-ga,-tifesiku, 94 (Archaic 97)
2 ne-pisan"ebi-testky 95
3. gir-ni-gi-en-ku, 96
4 LUKUR-#fasarsf-k[u] 99
5  tu-tfu- 98
6 GIS-x-[ 100
7 traces

4) See ATU 3, p. 22 note 42.

4%y MEE 3, p. 95ff. and ATU 3, p. 93ff,
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Many of the glosses contain the element /ku/ indi-
cating that ku, was part of the word. The gloss ku-3a*¢
in obv. 5' may be interpreted as an inverted reading of
the line [$u]m-ku,. The next line, [em]e-kud®™¥*-ku,
is paralleled in earlier sources by me-du-kus. Appar-
ently the correct reading order is me-kug-du. In re-
verse 1 the Old Babylonian source reads GIl,-pisan-
gavidestku . The element /ku/ of the gloss probably
represents the initial GI,, thus confirming Klein’s sug-
gestion of a reading GI, = ku, (Klein 1981, p. 117f).
In origin the /ku/ is of course ku,, as demonstrated by

- the ED entry pisan-ku, (with variant PISAN=X-kuy),

corresponding to GA,xKU, in the Archaic text. The
gloss bi-Se-ga, for PISAN, which returns in the next
entry, is interesting. Civil (1975, p. 149) discussed the
two main variants of this word, pisan and mezem, and
the various alternative representations in glosses. Ini-
tial b and final § are both well attested, but middle /8/
is not. The word was reconstructed by Civil as /bisag/
or /biseg/, where the § accounts for the alternation of
s and z in the glosses. That this sibilant was sometimes
understood as § (as in the gloss in our line) is demon-
strated by the iwo forms of the Akkadian loanword:
pisannu and pisannu. The gloss in obverse 4' is at first
sight rather uninformative: [g]ir,®-kuy. In contrast with
the glosses discussed above it does mnot include an
element /ku/. It may thus indicate that here KUy is a
true determinative. I do not fully understand the gloss
e-ri (if read correctly) in reverse 4: LUKUR-#asar,*"-
kug. The ED text (preserved in only one copy) was
read PLASAR-ku, in MEE 3.

Bibliography

A.-H. A, Al-Fouadi

1969  Enki’s Journey to Nippur: The Journeys of the Gods.
University Microfilms, Ann Arbor.

E. Arcari

1982  La Lista di professioni “Early Dynastic LU A”.
Esempio di metodo di analisi dei rapporti tra le
scnole scribali del 11 millennio a. C. Annali Supple-
ment 32. Naples.

P. Attinger

1993 Eléments de linguistique sumérienne. La construc-
tion de du,,/eldi «dire». OBO Sonderband. Géttingen.

J. Bauer

1972 Altsumerische Wirtschajistexte aus Lagasch. Studia
Pohl 9. Rome.

) Whether the Old Babylonian scribe intended to iden-
tify Sum-ku, with ku3u,-ku, is difficult to say. Originally
$um-ku, and kuu,-ku, were distinguished; both appear in
Archaic and ED Fish lists (MEE 3, p. 99, 47a paralleled by
ATU 3, p. 97, 51). Its omission in the Ebla version may
indicate that by this time the two were considered equivalent,
Further discussion has to await Civil’s new edition of the
composition.

R. D. Biggs

1971 “An Archaic Sumerian Version of the Kesh Temple
Hymn from Tell Abfi Salabikh.” in: ZA 61, pp. 193-
207.

J. A. Black

1990  “The Alleged ‘Extra’ Phonemes of Sumerian.” in: RA
84, pp. 107-118. :

1991  “Eme-sal Cult Songs and Prayers.” in: AuOr 9 (Civil
AV), pp. 23-36.

C. P, Boisson

1989  “Contraintes typologiques sur le systéme phonologi-
que du Sumérien.” in: Bulletin de la Société de
linguistique de Paris 84, pp. 201-233.

M. Civil

1960  “Notes on Sumerian Lexicography.” in: JCS 20, pp.
119-124,

1975  “Lexicography.” in: AS 20 (Jacobsen AV), pp. 123-
157. -

1983  “Early Dynastic Spellings.” in: Ordn 22, pp. 1-5.

1987  “The Tigidly Bird and a Musical Instrument.” in:
NABU 1987/48.

M. Civil and R. D. Biggs

1966  “Notes sur des textes sumériennes archaiques.” in:
RA 60, pp. 1-16.

M. E. Cohen

1974  Balag-Compositions: Sumerian Lamentation Litur-
gies of the Second and First Millennium B. C. SANE
1/2. Malibu.

S. Cole

1996  Nippur IV. The Early Neo-Babylonian Governor’s
Archive from Nippur. OIP 114. Chicago.

J. 8. Cooper

1983  The Curse of Agade. Baltimore.

M. Duchesne-Guillemin

1969  “La harpe a plectre Iranienne: son origine et sa
diffusion.” in: JNES 28, pp. 109-115.

G. Farber-Fliigge

1997  “The Song of the Hoe.” in: W. W. Hallo (ed.): The

Context of Scripture. Volume 1. Canonical Composi-
tions from the Biblical World. Leiden, pp. 511-513.

I. L. Finkel

1997  “Practical Political Paleography.” in: NABU 1997/1.

A. Fuchs

1994  Die Inschrifien Sargons Il aus Khorsabad. Géttingen.

1. J. Gelb

1976  “Homo Ludens in Early Mesopotamia.” in: StOr 46
(A. Salonen AV), pp. 43-76. .

M. Geller

1996  “Jacobsen’s ‘Harps' and the Ke3 Temple Hymn.” in:
ZA 86, pp, 68-79.

G. B. Gragg )

1969  “The Ke§ Temple Hymn.” in: A. Sjoberg and E.
Bergmann, The Collection of the Sumerian Temple
Hymns. TCS 3. Locust Valley, New York, pp. 155-

188.

M. W. Green

1984  “Barly Sumerian Tax Collectors.” in: JCS 36, pp.
93-95. )

M, G. Hall

1986  “A Hymn to the Moon-God, Nanna.” in; JCS 38, pp.
152-166. :

R. A. Henshaw
1994  Male and Female. The Cultic Personnel. The Bible



128 Niek C. Veldhuis

and the Rest of the Ancient Near East. Allison Park,
Pennsylvania.

A. D. Kilmer

1995  “Musik. A.I. In Mesopotamien.” in: R/4 Band 8, pp.
463-482.

J. Klein

1981  Three Sulgi Hymns. Sumerian Royal Hymns Glorify-
ing King Sulgi of Ur. Ramat-Gan.

M. Krebernik

1983  “Zu Syllabar und Orthographie der lexikalischen
Texte aus Ebla. Teil 2 (Glossar).” in: ZA 73, pp. 1-
47,

T. J. H. Kirispijn .

1990  “Beitrdige zur altorientalischen Musikforschung. I.
Sulgi und die Musik.” in: dkkadica 70, pp. 1-27.

M.-C. Ludwig

1990  Untersuchungen zu den Hymnen des I§me-Dagan
von Isin. SANTAG 2. Wiesbaden.

S. de Martino :

1997  “Musik. A.IIl. Bei den Hethitern.” in; R/4 Band §,
pp. 483-488.

S. M. Maul

1997  “Kiichensumerisch oder hohe Kunst der Exegese?
Uberlegungen zur Bewertung akkadischer Interline-

" ariibersetzungen von Emesal-Texten.” in: Beate

Pongratz-Leisten, Hartmut Kiihne, and Paolo Xella
(eds.), Ana Sadi Labnani li allik. Beitrige zu
altorientalischen und mittelmeerischen Kulturen.
Festschrift fiir Wolfgang Rollig. AOAT 247. Kevelaer
und Neukirchen-Vluyn, pp. 253-267.

M. van de Mieroop

1987  Crajls in the Early Isin Period: A Study of the Isin
Craft Archive from the Reigns of Isbi-Erra and Si-
lisu. OLA 24. Louvain.

M. T. Roth

1983  “The Slave and the Scoundrel. CBS 10467, a Sum-
erian Morality Tale?” in: JAOS 103, pp. 275-282.

G. Sclz

1995  Untersuchungen zur Gotterwelt des altsumerischen
Stadistaates von Lagas. Philadelphia.

M. K. Schretter

1990  Emesal-Studien. Sprach- und Literaturgeschichtliche
Untersuchungen zur sogenannten Frauensprache des
Sumerischen. Innsbruck.

P. Steinkeller

1990  “The Value sur, of EREN in Third Millennium
Sources.” in: NABU 1990/12.

P. Steinkeller and J. N. Postgate

1992 Third Millennium Legal and Administrative Texts in
the Iraqg Museum, Baghdad. MC 4. Winona Lake,
Indiana.

N. C. Veldhuis

1996  “The Ugarit Lexical Text RS 13.53 (PRU 111, Planche
X).” in: WO 27, pp. 25-29.

1997  Elementary Education at Nippur. The Lists of Trees
and Wooden Objects. Unpublished doctoral disserta-
tion. Groningen.

K. Volk

1989  Die Balag-Komposition vuru am-ma-ir-ra-bi. Rekon-
struktion und Bearbeitung der Tafeln 18 (19'ff), 19,
20 und 21 der spdten, kanonischen Version. FAOS
18. Stuttgart.

1995  Inanna und Sukaletuda. Zur historisch-politischen

Deutung eines sumerischen Literaturwerkes.
SANTAG 3. Wiesbaden.

Addendum:

Line 256 in OB Proto-Lu,, provisionally read
GIS.BU-ud in MSL 12 42, is to be read sur,. According
to the commentary (MSL 12 70) the reading of the line
was “very uncertain”. In the meantime CBS 14108
(source C') has been baked and cleaned and now
shows a very clear sur, (UZ,UD). Source D (3N-
T351+) has X-BU. The X in D “could be §u” according
to MSL 12 70. The line, however, is undamaged. The
traces may be interpreted as an erasure, plus the tail of

the SITA in the preceding line. In other words, source.

D simply has BU, probably to be read sir,. Finally,
source V" (N 6013) joins indirectly with N 5129+N
5382, as reported in MSL 13 13 (J) and 14 (R). This
source was kindly brought to my attention by M. Civil.
In the new piece line 256 reads UZ,, apparently
deficient for sur,.

Nipfe: ein Ur III-Text aus einer Wiener Privatsammlung

Der folgende Text wurde bei Bonhams, Knightsbridge, bei der Versteigerung am 22, 10. 1996, in der er als No.

Von Michael Jursa und Michacla Weszeli (Wien)

210 angeboten wurde, erworben. Wir publizieren die Tafel hier mit freundlicher Genehmigung des Besitzers.

Vs.

1.

10.

15.

20.

25,

30.

3s5.

40,

45,

2 dug 3 ban 5 dug-gal

4 dug 1 bén 5 sila ha-la

2 dug 3 ban 5 dug-gal

4 dug 1 ban 5 sila lugal-zag-Tge'-<si>

2 dug 3 bén 5 dug-gal

4 dug 1 ban 5 sila nimgir-di-ne

2 dug 3 bdn 5 dug-gal

4 dug 1 bdn S sila é&-ki

2 dug 3 ban 5 dug-gal

4 dug 1 ban § sila ur-"ara’

2 dug 3 bdn 5 dug-gal

4 dug 1 ban 5 sila ir -mu

2 dug 3 bdn 5 dug-gal

4 dug 1 bian 5 a-na-na

2 dug 3 bin 5 dug-g[a]l

4 dug 1 bin 5 ur-mes

<2> dug 3 bdn 5 dug-gal

4 dug 1 bén 5 #dur-gar-ni

2 dug 3 bdn 5 dug-gal

4 dug 1 ban 5 na-ga-ful’

2 dug 3 ban 5 dug-gal

4 dug 1 ban 5 ur-ab-ba-/sigg

<2> dug 3 ban 4 dug-gal

5 dug 1 ban 5 na-di

2 dug 3 bdn 5 dug-gal

4 dug 1 ban S lugal-gi-en-/e

2 dug 3 ban 5 dug-gal

4 Tdug 1 ban 5 lugal-Tunken-né!

2 Tdug! 3 ban 5 dug-gal

4 dug 1 ban 5 Zed-kal-la

2 dug 3 ban 5 dug-Tgal'

4 dug I ban 5 $e$-a-ni

1 dug 3 ban 10 dug-gal

8 dug 1 ban 5 lugal'-‘nin-/ur,-ra/
U ur-4dumu-zi’

2 dug 3 ban 5 dug-gal dingir-ba-zi

4 dug 1 ban 5

2 dug 3 bin 5 dug-gal 4 dug 1 ban 5 X

a-nin-ga-ta

2 dug 3 ban 5 dug-gal lugal-é-sig./
4 <dug> 1 ban 5

2 dug 3 ban 5 dug-gal 4 dug 1 bén /5/
ur-‘Sul-pa-¢é

2 dug 3 ban 5 dug-gal 4 Tdug! [x x]

lugal-a-8im-e

4 dug-gal ur-flugal’ [0]

Mfu-nigin' 43 dug 3 ban

$u-nigin 1;58 dug-gal

$u-nigin 1;33 dug 1 béan 5 sila

§a-uriM-ma-a-ta ()

167 x x x x ‘




